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ABSTRACT

The objectives of this thesis are to study translation strategies of address terms
and puns by the fansubbers in the drama Bhuppea Sunniwat using framework of
Gottlieb (1992) and Delabastita (1993) and to examine audience reception of translated
puns and address terms by using questionnaires and interview, based on Gambier
(2018) and Burn (2013) theories.

The results will showcase that fansubbers followed the strategy of starting with
transcription, next transfer, then deletion, and finally decimation for address terms.
Editorial techniques were also used, especially the usage of pun to non-pun
translation. These results of 10 non-Thai audience members show the audiences gave
better scores in the address term section than the pun section. Almost everyone was
satisfied with the transcription strategy in address terms translation and enjoyed pun
translation by seeing the explanation of puns for the occurring situation. In addition, it
was found that audience members relied on dramatic action and speech in embodied
modes the most. For example, when watching pun scenes, although they do not
understand through context. They can comprehend the comedy vibe through the
acting and sound effects.

In this regard, this study suggests that in the case of address terms translation
by transcription, subtitlers may keep only character names, because foreign audiences

may not understand the exact meaning of address terms by observing only the context
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(4)
of the scene. In pun translation, subtitlers should be more concise with sentence

structure since audiences may not comprehend the fansubs if they are too long.

Keywords: Address term, Pun, Fansubber, Audience reception, Kineikonic modes
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Uszihui 2.1 nsudadelanyieal
Usziiud 2.2 nsudasanizmaiausssulunmeuns
Useliui 2.3 nsuvesvy

Uszwhuil 2.8 nguinisdeanshuguwuunas

2.1 mMsuladalanidy
nsuladelanyidil (Audiovisual translation %58 AVT) Suluuseinuin@ne
Turansnisulandenisihuadedflonaznneunsanes@lasualiuiiau Bogucki (2013)

gnafidlu I3y neats (2560, w.26) Tenunsudadinaiindy

v a U

“msutaduniilaseasenunung B Ine LU UNELRATUR
NA1IAD N1TESIIANUNUNEWASFDATHIUNANYTDINIIUTENBUNU bALA
AN NITNA 11919 wan1sildeu saudananlunisiuiaiiuvuneg
1 1 Qll 1 3 M Yo o & &
HUTBINInuaInatgan iy welulaandaanizniswuanineunsidu
ANWIA1IUTENALYINUY WAGINUI85UDIN1TeUaUNTUS1I8N1STAADY

(Sitcorns) N13gu a13af AaUlawan AR saufiausdresinteny iusu”

Gambier (2003) na1189A14Tunisde Screen Transadaptation Perception
and Reception 111 Juf18uuia (calque) 3na1widSaranasinianglunidn
TUFIUENTLUIUNITABULUUTLAYYIINAITIY A.A. 1960 ANNAITI Folanvirl nuiuda

a o

ameuns Ing nsvieiuazdednle uwitagtuaseunguludedadymansnainsuuuuly
F1ENINTTAGFLATLNI AN NUTEAN

delantirtiAnannnIskaukaIusEnianIsaeasasvanenude Ao malan
Nunsduaziouvendeos warmaiad dundusandunin s fudyaezens q ey
sUTAuMw LAz §UaTaun19 Delabastita (1989, u. 199) 819fialy Diaz-Cintas (2008, u.3)
a%maﬁqmﬁﬂizﬂauﬁugm 4 gUwaaﬁaiamﬁﬁﬁuazﬁ@cgziuﬁaiamﬁﬁﬁ Usznaume

(1) 1@8eUsENEUTAUATYY 1L UNEUNU UNNAALALY UNNaS Ldsaey

(2) BeaUsznevetauniu wu aussusnas deaenming Fosdu 9 Tuan

(3) MMNUIZNBUDTAUNIW LU AN AaULNITAIWAIN 1INHN 9)
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(@) amdsznauTauniw 1wy Tuwnsn drenuuiues RNy ToAuUY
9ABNNAADS U1INIA
ludupeuiinsgidelantiml Zabalbeascoa (2008, U.3) LEUBIIAITHAITAUWNN
psRUsznaulunson o My Weowinnn 1@ wazasrusenauduy ¢ ldinavdu dnuans un
A Ay ° d' o o o oA vy a
e anantunvsenesdludelanvimliiunisAnassunusenauduielvigyunainy

26191510 Diaz-Cintas (2008, u.3) fatadanainluauduass Anlsznovaiaun1e

Y =

A19MINNRUINTNUINNIITDAIIY AL RULATAIINATEUIUNITNARA TN UASTYI LU

Y

Alraudidydudnuanstazinalianisa18v1 19U Aadzn1901801W A15AARD

‘o’

Y

winndnasulaniwluasnin wieudnszianisnaiiiamiin ‘Wod’ WINnIn
vido ‘fily’ Tumensaelaniiaisng q

WiLuIAnYee Diaz-Cintas azlidonadosnulLulIAnues Zabalbeascoa
deoihiien wionandnnldiiaeniuviteYaunwiiudddyuasinanenisiuans
NSAAULATNITIUBTIOTATRINMEUASEE 1984

dlodelanvimiinounsseasisuvunazioanisidrfafuilaangusineg
Adarudesnisarefy Seiinisudadelaniaddunifiodnelounltunuie
Tagoraidunisuiaszninanie (interlingual) Fawdaduniwinas Tausssufianaiy
wion1suUaluniua (intralingual) Fauvatduniwifeadu 19y muanisidnds
(accessible modes) 8819 unussereldnindinuauynuinuazlaguliads
Foaussorenmdmiuaumueauaziiinaunnsessaem unusseeldnmildainas
wlaadeadusienus (respeaking) WWudu (Chaume, 2013, u. 106)

Pérez-Gonzalez (2014, u. 15-26) uwian1suladelanviminumaluladnisula
dsufruiifiaudosnisuandnedu feil
(1) fussens Uszneudng unussengldnim unussereldnniindalaeuny (fansubbing)
Unusseelanmaud@ (3D subtitles)
(2) \@8auTIeny Usenausme nswnguuunanien (simultaneous interpreting)
N3nNEdase (free commentary) MININGWUUATUAIY (narration)
(3) M3gueAuEzaIntun1swUadelantieil (assistive forms of audiovisual translation)
Usgnausnig unussengldnmdmsuauymuinuaglaguliatn (subtitling for hard of

hearing) l@4U538180 % (audio description)
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Alonso-Pérez & Sanchez-Requena (2018, 4.3-5) ANYIITNITRUIUTELANIN
Diaz Cintas (2003) WAz Chaume (2013) waguvanisudadelansimisonifu 2 JUnuy
muneluladnisuda sl

(1) #1U55818 USTNoURIE UNUITEI8TEWI19L389 (intertitling)
UNUIIEIIANINLINGEIU (standard subtitling) unussenewilionitlulssazas (surtitling)
unussenglanmdmiuaunmuinuazlaguldata (subtitling for deaf and hard of hearing)
unussereldnmiildainnisulandewestnuiawladusidnus (respeaking based
subtitling) unusseeldnniindslaswnu (fansubbing) wasunusseneldninaudia (3D
subtitling)

(2)1889U55879 Usegnaunie n1suindvividssdauadu (dubbing)
n1snIndpaotdssaualdyu (voice-overs) N15NINEBdse (free commentary)
n15nINgaguaIy (namration) 1#8aUTT818A M (audio description) N1sWINSLUURANI BN
N30N1ININTUUY WARTU (simultaneous and consecutive interpreting) kW& e opy 9
W asleiny nswandiieumuunussensldnin (audio-subtitling) n1swIngfindnlag
WU (fandubbing)

Chaume wUan1sudadelantieiisne 2 dnwaening q fie nsulaseninenie
waznisulaluniui Tusmedl Pérez-Gonzalez war Alonso-Pérez & Sanchez-Requena

aa v v @

FBuvaUszanniswladelanieilndifestu nadewvndunisutadisfidnys
Tustuvuunussensldnmitaadssnviduatuld uagnisuvasenisnindiidsanium
Uanen1eiuideeduatu we Pérez-Gonzalez wannisulatiiesiuisniuasainliiu
naugrAiddedAnvnanislaBul iBnvdenis

dmsunisinunil Pfvaulavssduisifunisuladolaniimiinamidae
Fadnws wseMiFaniinisulaunusseneldninszninenie (interlingual subtitling)
A uF1fe 1989 Chaume tasaziduunusseneldninfindnlaeuwny (fansubbing)
MIUNTITTIAUTZLANVDS Pérez-Gonzalez Wag Ao Alonso-Pérez & Sanchez-Requena

Feaznandeseluluimdei 2.1.2

2.1.1 unusseelanIw
unussensldnimidunisuladelanieininlasuanudsululssmanly

Y

AdnwIn1wInalnfeaiu leedndmdondyddeuldidesanduniadenlunisuia
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ameuaiisUszmansnldgauaslfinaliuusinnsmnng mdrdaemvesunusses
THnmasuudadlunudnuarsuuvunsldanludisidninnsafusinanumadnns
fAfelfondstmauiiunaulaaininizins 3 viu deeluil

Diaz Cintas & Remael (2007) liagureanununevasunussenslanin

1331 vanedis “mswdaluanednualdnes daulvugusngainuaisvessonin lnagaussene

=

unaunuduatunaenauesrusenauusnglunim @avuie luunsn daauuuiiumng

'
a

Tufianssae Theasn Pedssmauazdefindei) wazidewing q lugndunsn”

Gottlieb (2008, w. 208) 8139841 u Amirian & Dameneh, 2014
fernunusserelaninindu “nrsulaunaunundudidnes (diamesic translation)
Tudedyaianinatsda (polysemiotic media) sgrsnmeuns Insiad Salowaziin
FretoruniliussiarsennnimiliussinlneuaniuuIen e 1denAd eI UUNALTIL
puatu”

Pérez-Gonzalez (2014, u. 15-16) deruunussereldnin (subtitles)
e “Yoanudug Fideuivuunminlofesenendosmauduatiuduawvarenia
Lidazegluguunaunuudeunusseinides urazdoanugnuuaniuinguszasdnisuda
Tnsaonadosiuidomn” ountiitu Tud 2009 1wnldnandsuiuusinvesunussens

Tannifinnasan 2 ussvinkagiuninsusng Ilagmluavetiuawedas Fadeay

(%
S Y

wianfligndneanlutiaisiewn
NAITARANNYRIINIVINITWEREIY Az U TudAnafetulee
~ = A o < v P 2 o w o -
fseavideansefuisndnioy lageraasulainUsenudidguasunussensldnin fe
1% dl' d‘ v = = 1 I3 I3 = v
Yaanuuunnedsulmlsannsuadssaunun @esing o lugnidunin samdsdeninu
Tusmluarednveldnys drumdaunusserslininuazdnuiuussintusgiugasiig
Unuda wispelidemenisusingneniuidetaunuduatu
< v
2.1.1.1 autdusnvasunussengldnin
unussereldnineun1swuiniteg1aeuIue Taedudsnis
a1 URYNAIETRAINUAIBNYITIRBEOANIAINUNUTTEIETENINALT B
UNUIIEIUTENINEN (intertitle) ABToANUNTBUNTONUNAIUUNTEA LA UTING NN
SEMINRINAINPUASINOUIIEBI509517 WaUsUNauUnUINdAy wseunsasudumuugin

dmfuaug 1wy “edrdndesdia” “njunneavuineen” tasuenaimilunuiilideya
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fdnwIudn fundainanussienimUsgnauuazainatensiiin fodunufaussunuunds
fusnglunmeunsluadodu (A-Bellamy, 2556)

Tuednameunsfaninadoulniviidilsideausznevuas
finnuemliiunit deunilendssanunsatuiinamasiidulduutiy dwaldnmeuniannsa
i@dessnfidudeuldinnty a.d. 1898 Robert W. Paul ldthunusseneseninadesnldidu
adausnlunineunssingmies Our New General Servant (Gifford, 2016)

a.6. 1903 Heawdnusuinsmaiianisldunussereseniiaies
Tun1neunsves Edwin Porter 1389 Uncle Tom’s Cabin iad1991nuafiensdatieaiu
484 Harriet Beecher Stowe #a8tiatiossunsmdssznoufumainsudiase vinld
ameunsSesdileumnuiienlush (Depollo, 2017)

nsarenmguainfemdseusznousulsinglutimansse
71 1920 Tnglu¥ m.f. 1929 neden (talkies gou1an talking pictures) WianweumsTiliaes
Uszneuiduduiiaulaluvszmaluglsy uasBduies visndfuaanmeunsoisng
1389 The Jazz Singer w¥auunussersldniniiusziivasvuuauiidulnensa
uanefivsaduadusn uaﬂmﬂﬁ?ué’qL%a@ﬁiawmé@mLLviaLLsﬂSﬂéhsJ (Stafford, 2014)
Sudaudtu unusseneldnmuarnismndsadumadenlunisvunineunsasUsema

Wuduan

[ '
= =

Uaenadssun 1980 iman1saldrAgiindu Felandnsuuwuy
unussegldnmldaaeania duegauanansanilvanunussergldnmaddunauianes
Iednsadunsausn

1 aa

dlolanidngganiviasgadui uaziinanuuninalsves
wmaluladiiu 2.0 vieduledfifldaunsateudeya wansaudnfiunasldneuszning
Jlideiuld frufiauladflentvidiisAaiunsadifaunussorsldnmguuuulna
Ao unusseneldniwleiues (cybersubtitles) davilnsnguiinudaiienaiasrsunussens
1#n1w (crowdsubtitles) Faoraidutinuiaiioendnvidetinuaileasinsiaufls unusseeld
awlguesaunsanvnduaiungundn fe fansub, guerrilla subtitles, altruist subtitles
(Diaz Cintas, 2018)

Jagtiu aumnlananunsavadeiflessnanionunusseslinm
3aA1UTIBIBUNULAILUUTn (closed captioning) Turaniwdnedadu wdu sen1wly

1590NEURS D INTVAUNS aWIINTENIVTN0aUTNINY
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[V Y]
a =

NuITeFudauladnwrunusseneldninszuninaniwmdunieu

v Y a [ 1 oA

dwmsuivuiialadoinlosnsnd Tnstaqiuinanunussoreszninaniu lsddnegnguiia
tudafiooTnudvenslugnauirurtaluisnnduaduvietureudunutu «
Tudusialy fideasnantsnnumnewazanuduiiveanugy
fioralifundinlunguynnaimly
2.1.2 unludu

wiudundounusseeldnimiindnlaeunu (fansub) Ga11910 N
1918931 fan subtitle Diaz Cintas & Mufoz Sanchez (2006, u. 37) laliaaudidin
Al wiudu fo “unusseeldnmluefwediuiindouasudalasfidurounanuiu’
lasnguunuuaueeInld@nmin subbing 11NNT7 subtitling Ws1zABINISituaNwzIRNTY
YosHanUAuAnAIINUNUIIEeldnwnszuandn (Diaz Cintas & Remael, 2007)

uluduiintundausnluewdnitamassy 1980 ndsnnisueiiady

Fu (Japanimation) n3etlagtiuiienitediug (anime) léFuanuisustiags lneidl
ndv1ms 2 ngu wesirusingnsaluruduidunaderiosnainassanniisneiy fe
Lw;maaﬁ%aﬂmﬁﬂuﬂlﬂﬁmﬁmzL'%'aﬂmi 5 11218 (Ferrer Simo, 2005) (Ruh, 2012) fiu
ANFpsMsYeaus iz UINaNTiAnIanguTly (Perez-Gonzalez, 2007)

Jagtuuenanunusseglannluetiue azasuaznmeunsua vaudig
wrlududinsaunquludanaineus1eyif IﬂsJLa‘wwL‘waamﬂﬂszmmmwﬁlmazzﬁﬁu
wrluguuaadlenatiae 4 1w lawn nrwauaty dnwslsiud (Gnusldununiseanides
fuatiu) Auwdaniwidanguuazniwivatenie wazminidursiifianndnuaieau
o19ldAnouiuaznmitundsssyilashdstesogluriouty

wuduilaniUasunvasegrannlugrameassuiiiiuun essae
Suwmesiiniiussansainannu ‘Wi]aﬂiimﬂméﬂmﬁmgﬂuuﬂmlﬂLL@%@’J’]&JLLW?IMa’]EJGUEN
szuvUInsansuiiaiflonmeuniuazdidedagnnguane ludiudely §iseaznania
rudunnvesunugulusiing

2.1.2.1 anuuanvasnugu

YINAITTY 1960 aa1iilnsvimivesansyaiusniietinsqgyu

]

dnfuanuieanainid lag afliuzuuilylul Astro Boy (1963) sinliiAnnsyuaninuiles

'
a v A

nsguetiwdudyuaisusnluewiiu ndeaintu efwsdmsuifnuainnaisuuifisey 9

Y
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neagoonaIndlulng q 11 1w wuilglw Gigantor (1965) wunagyse Kimba the White
Lion (1966) uuafiun Speed Racer (1967) Wu@u (Ruh, 2012 1.102-103) nsaailnsyimd
lenindidesaunuilutionfunividinguuasuuivdswiienisquds
azastiiifusatonvesfruumensidudinuazdunases Falduanudenandrusm
auifuhludusgned

N1 daudt a.a. 1967 deslnsitmianinmeathodugdedll 4

1198NDINA NFURIBABTIIZIANYANAITTY 1960 HlUUTEUIUMTINeITTY Nouazi

a0

ofluzal3ni3es Battle of the Planets (fautasanefiuediu 1381 Science Ninja Team
Gatchaman) wa1elud a.e. 1978

Fasszwrhatiu Tl ae. 1975 unuofwzasnuvenvuisdes
AvAvslidns e lwsduatvesndiuuniunsglivevefusikiunsdnudanien
lefioiolaguuuatsnna lnsasiisesdusznoumetamsssurasdu nimnaieming
donmeunstuguwuunismingidessialy (Perez-Gonzalez, 2007)

SovnauTdnliannsaussgrudesnsld nguurluefiguisdn
Jefumaluduinudauniusy (fansubben) uavandeldsmumeluladintesaunaziuiinialed
unsvanglunessy 1980 lnefinynseluiuivszSregduviernduiidisanegene

[y v

wioilweTunnveuning Wudtuiinefduweimewmiiflewasddlulinguunuiogowsnndug
wlaunazmeunsiulungy
dnudawnuduneteiuinweeausenouduaduninianIviuay
Tausssuvosgyu laetdanldunussenglanimlunisatgnonainuvuigiiudisnes
isgRvLansasuunussenglinmluvaugnladssaununauatulunseu o qu udsesn
TugrsuanenaIssy 1990 n1susenindimitgatiwznienunussesldnamiiualae
o d =~ @ ] = & A 1 Y avy
tnuvaiieadn wifldansaelanguurluiinsemeanudugdueg1aunasls
o o 1 5 A A v 1 °o w P dl' =
N1sunuguYIIIn wnIeslleiluditieddny Ao Lasastuiin
A0LaLny (home videocassette recorder) (Ruh, 2012, 1.103) Ingwianta10uUNNS1801S
Insvirdlunwduatuandesguy waziuutuaounsande (falavaneen) Juney
nswdasagiiinunusseelanim antuiiluwdsluduurusiliuzaudy 4 o19dwalungy
A 1 1 a 6 a U ¥ 1 a 1 L4 aa 1 1 1 gj . ’
vsedwiulusudld lnsAnenldineiisesinaduislowasArvudainiu (Ferrer Simo,

2005, U. 28)
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sUsUVTRsUrdURAgvaenadaslUfumalulal Huusgedhy

Afile (VHS) wiumiAuaziilomndsgauslndifleludumedidn uruduiunsmareduniga

Tnefldunsuadfisefiuzviowannnundiudunvsinguity widudluiame

oAU TuiiauszLandne 9 nuuUsewa W 33darfueiusiuies Marimar (1994)

F3dwesudes Verbotene Liebe %38 Forbidden Love (1995-) uaz@3dnma 1304 Playful
Kiss (2010) (Dwyer, 2017 . 138)

aa o k% ¥

nsviunugulugafdva granistiuanunsalwanlngintesuaty
nivledusindlaense wazdrurunsnunussenelnilulusunsuvenduisns
8819 Aegisub, Pinnacle waz BsPlayer Tnsnilslulusunsusandoudmsunisadeunudy
79 Subtitle Workshop (Chaume, 2013, 1.114) a1ntuthlumeunsluivlsdvosnguvde
Auledfiliusnsuanivdsunnialeszvninegld lnendssnivanludialendenunudy
huvauriuduenagndniuafifeiunsazidedvansdsdnansdnanengsnounnaiu
TuanuusagUssing

og19lsfnn Tutimils dnuvaunuduiiivauidesUssifuna
ngvane Taswesunsludumesidndudnvazseniduiidulndusniamniuirlodvans
fraunluduionilnanislndeenriduuay Indirlafuatunas Dnlndiaasaaug i

Magazzt (2018) nan33i1unududnidulvduinana st
dieantlyminisasifindeaniveifleduatu uadeweiaduiduiifeuidesandy
unusseneldnniinvivaemasilsiuivialeduatuliizeviesudr awnsagluivled
leviufivsennilluanuiuliguareonlauila

uananil Sedunuduuraiulediaulusunsnivunussens
i mlvianunsnsesiuumussengldnmvainuansniw Taauduledfiiamunlusunsudang
Iilaadudign Ao vikicom 3uladunuduilasdslunguunuazasiolfonz fusen
Sulesidialawnudn “Don’t Just Watch But Help When You Are Free” (Dwyer, 2012 u.
217) Inenseduligruuaemsidrlanwduatuasuunumanduinulaiioadasiau
vidsenaulaannimainasgsnusanguiuntwidatemefls ludvledilsunsandis
Ausseneldnmitlidudeu grumethuasnsafinduvanmuunaununldegisiienie
yhlsduifunusseneldnimannds 157 aw

g19naasuladn ndsannmanisaldednsvimdlueiusn

Lytdin1sguisesini q w1atsuazidnvesdvdandelius lliunudnitvetiwzadud

Ref. code: 25635906034078TXK



14

a

Y1 wilualyzu19dIuNAoINIsEUTaAIUTUIU (otherness) 348N

o9

[ <
AvimusTTIAIdy
famdnudaiionnTn wanwasusiunguiududiaudn 9 waziinusiuiu Asusdunou
U aas v v v a ot P v Aa Y v Y = 1 Y
aninloruatumemuiInle dwsliununiauineniwduatuasowda wazwuaduiuly
nau Inedduilansuwnuiuing Wessuudumesidadusz@nsamuiniu ngudnuda
wiwguntlviuenewinindes 9 veeniesniy lnedidaguuuumvinauadie 9 iy

U390y fhodvdnseting avATn3edsdainuseinesng 9

Y

a

fAfiingeamanunINaugasaduuisdlisaiiniineu Tuefn 1iwesdans
gwdrAndianznanufuatuiiavuiysal waznirfinasuduuninineanainia
Tuteslnsvieivssmalanemsldildssoginaussanumils uinntud Budinmshdennas
Foneananieliuy azasmiediduniFeaiiolusenornimuuy Simulcast vidoniseanani
wuugrunuluUszmagkdnnacuduatundey q funisunsanmadumefidalulszimad
Fodvans
2.1.2.2 wnanwalnsuuavasunudu

unusserelaninvesdnudaiionrdndvdnuvaunudy
fenuuandfuidesnningussasdnsulailiwmiloutu dhudaunussesldnmiloondn
nunglansavausazlinneuwnuaIngindne iliduludesfuRnussuungunoe
dielinusenuliinasgiu Tnefingdfyiidosdade fe “sunuanualalifosdigaing
il ngilfulinudaiioanindesiannnaisaenendulalinszduiueulndides
duatiuiigaiifasdululd wazusnglwadulufuesdussnounmuasides

uenaniinuannsoluniseuvesrufidudndsuduiitnuya
A5H915a1 Diaz Cintas & Remael (2007) nanfia “ngmndundt” Sumnefaszoznaniidan
mluguagianudlaunussensldnim 2 ussin udazussindlaiiu 35-37 fdnws

Y

w3y 70-74 fonws Tnenguniuriithunizdmivunussersldninlulnsviem

drulunineuns 35le AAUTeduLNeSIasn unusseteldnineiae12189 40 n5o
41 Lare1981309 43 AIDNYTHLNANIANINEUNS LagunUussenelanInazeInseluty

Juagivasdusznoutiuaes 1y lulsinmeunsgeeRusznauauALTATeININ 3000

Y
aaa

vuralvguargiiadnuinieiausssuvesdyy lunsdeglusvuuuain duuqldy

Munussenelannazeriieminmnguueulaiviu ansansedeuiiesudnasaleios
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ag1anbanailuneuduwieidunglisuniuaieaigyy dnuda
& =~ a vy fal 1 & ) LA - a ) Y A o v ¢
foondwdenldaveunnlunauluiuniw 1wy dumvsendesdaueuniedan Tdweuniseu 9
wsenauisuNUIIMAMUA diulugusnngianateniuanivedae

A1591191U08TATRINNAE DA ILAZINUIURIO NS VI tAnwUa
& A A D aa ! | Y] = v o v a o ¢
feon¥niduwildafennaisudatuugugeinlduntym Fwenndesiutoyalieuszindues
Pérez-Gonzalez (2014, u. 16) inuirunussengldnmudamyasuatuliiivsiosay 60
Jafuanugliunudadesgudonszdulalaninu sruissesdinadfaienanainunuig
M3 Y 9 1Nt udeaiuUsEiAuAnlasn LU 989319ANULAN AN TAIUETTUES
LANFENNINTNLUABNNENDENFUTS

ﬁfﬂLLUaLLWu%’ULﬁﬁmﬂQ’ﬁuuﬁﬁaqmﬁmﬁaﬂwammaaﬂmmLfluﬁu
Tutmusssuduatulaensadsarawlaidunivivareniseeainuasinslarazwuatuduly

v PRy & o & & . iy

nAURYNITUTEURNANUTY Ingnsudaludnuaziignuuiuuiudndu abusive subtitling

Ferrer Simo (2005) laAn¥enanwaivadnNudu Inea1u1sawua

I3 a aa [ I3 aa v I~ [ ' 1 dy S

aoslsziau AanalsklanuIULuUNBUY NaISkUaulluenNanvuINgul ADAIILEIIVDY
unussengldnin Inge19e1aie 4 ussiia anueuanfivinliunussenglinimduguu
Woaandnuwlannuduidanulasanizniaimusssunsounsndanlinuasuislurway
(gloss) n30lUn (note) Unudawnuduyaiuaeauwnsnauiiferfudwdanadmsudoy
Yanenie lagoratdudeianizuese s mantatudidn sssudeondssind (Judu
Tngmnuuansnesznidanuesugluadunseltn Aosuniinisusng wniludea
asureluraidu azUsinguiiufinalsfiuasdiundaisaduunusseaeldnan
daultn Us1n)uinadinuuresianin 1ngssesiiain1susingueddandnuesuIenis
sy Juediivgasiitiavesdnuuaunudy

Wounndnulaidenldlarurainvane elwsesguwuungaeln
1 = ' ' ¢l & ) a a
;ﬁimmummLLGmmqszmwﬂauwLLﬂauwaumuﬂuLimﬂw\lauvﬂmwmL‘UmLaszaquag
n1slddduiieszyiarasididen wonand Sudlnislideyaineiduinudauvudy
99198 ToazAS A INUSEATIULUA

919a3U1991 1endnwalnisuuareslinuuansaoInguiingin
Taguszasanuansiuvestinula dnudadiesdndnguduuidmuneiluyaaanild Fedes
Ysuunussenglanmliauirswazidnlalaiemunz duguunianuaiusaluniseiuuas

QHANUIMTRUETINNANeAY AssiutuAUgRnnuLugUNTUYR URAUAT N ¥INAUR Y
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veeinusIsuauatuegansuniIu gruurluduistinnuaianisidnulaunuduaienen
ATNgYBsUNAUNIAuR TR 1A Ul TIganTIvin e
2.1.2.3 sAdeiRerruiuduluuszmalng

Thandao Wongseree (2017) Finerinusidos Creativity in Thai
Fansubbing: A Creative Translation Practice as Perceived by Fan Audiences of the
Korean Variety Show Running Man (mmﬁm%msm’wamvmUaeﬁ’ulm@%fﬁ;an@'mzwﬂu
Ussunalne : nsdlany1vessignsinsiad “sufewsu”) ednwinisimuiaiusiuile
Tunguyususeulavlulssinelve diunisdunisalinuawruduiisysgaunisainisuya
msfnassvthfivesiinnu wasmeluladildlunszuiunisuwda veninimevaugvuiiag
Aannruuazliiasfinninunuduiaaiiudala aduidnuasviauadineunudu

NanN13AN19T dnuvaisuainanuveufalunazesinmeunsiivatalasdn Jusuasile

' 1%
yaaaA v

wauazeow 9 sUiinauute Tneareniafunuasludfiiiugunedingumnisniva

Y 9

v

9 winldidermanisniwinienistdliuswnsuudiiladniaunsaduldinsziinula
fifusraunsalbuliduuzifutedl WiswddeslausuRnreunasyihnuasinawe
waztuneum U iiiunuuRnveuauardin Wy selndila
asflouda 1udu funueuinsldvenduinanvarslusunsuaindumesidaiiieains
AAloRilgua1nLaralsa LU AVS Video Editor tilailalalff Aegisub Lilaudsdy AVl
Recomp Lloiladuliauy sl Imsﬁéﬁgﬂwm%’uiﬁmmmmezamﬂiﬁéwimmﬁulﬁf
uananifdldnanunsuesulaiinind-Singe uazlsunsudumiaig q (search engines)
dovherudilansduat
fhudauruduianudladuegiinddividunisasfindedns
wisEnidenenanlavauadvudidsivieluidesanlssuiadenndun maduuunudusas

ada & veg o

yanahlufinuddnuasimuadfiafuunuiu dmiulssiunmengmnefdanasastinua
uenINifumesinsuansmuAnfiuvioffviunslifddlafiunutinuya
Aungkana Sukwises (2019) %134 813849 The Analysis of
Translation Techniques Used in English Subtitle of BHUPPAE SANNIWAS (LOVE DESTINY)
\ednwinaisulaildvesluunussesldnmaiwdinguluagasiosyninduig
fwvalae SIOK Fansub TaeiAudeyafiegrsdudasnazasneuinilsfuneuiiduin
97U 88 A1 wazdnUszinnlaedinaisiuaniumiunuie (meaning-based translation)

Y84 Larson (1998) wuinaisulannuuinfigaas n15b@maARNUNIEIANEITIN 20 A1
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AuNeena ShUadud U 18 A1 n1suUaia 15 A1 nsazliwda 11 A1 niswlaniesn
Woaaumune 8 A1 nswlatdumdy 6 A1 nisudamnlulrianununenauad 5 A1 way
nsiiddaya 4 A
a o U gj @ = o

MAdpurluguiiae s Wunsfnwunudulneauasyuues lag

Nuwsnaula@nwisnisyinauvesdnulawnudusninenudasignisinsiayd “Sudeuyy”
a & ¥ ¥ [y 4 @ v A Ly Y

A e AL TuUnUsselan e lnenien1TENAIYAINILTS AN URL T Nk UawNUGU
wenantfiaeunuanuidniasviruniseunuturesivuninefnnuiaslinefnnuwy
Fumekuvasunuaaulall TuvueNdnaunids auladneianiznaiswlai SIDK Fansub
Tuvaazasymnduinaduunusserglinmaiwdingy aannsnwmuinluaenau

Avao &

MeITeiudeyaun (nauksnuaznauaning) dnwlawnudunguiliinaisudawuunily Ineud

Y

seldnaiSmsiindeya widuiissnisfinuniwduatuiasiiuyssloaluwingu

WU AU W0 (epl: 00.10.23)

wUatdu Pin : What do we do?

ALY nselavilsazUinaunanunnseiiueensi (epl: 01.15.22)

9

wlaldu Khun P’ Date: Running and frightening the other maids like this.
o % a o dy = 5 aa d' o U 1 dy v
dwsuauidell aulafinwinanadsulaninudaunudunguily
LUAALSUNVIULALNITLAUAINDY LALNAABUUTEEANT A INURINAITHUARINANINEY

LUUABUNNUNITUTRIIN WienaeuauANAnuTivudnonaisuladina e

2.2 mMsuwdamanigmainusssulunineuns

Tunsuvadelaniin auautiddguesinuvaunussensldnmliinezdy
UnuUaiioan@nrseuniuawnuduAsAu@Iu1alun15a18MeAANURLI8UDIUNEUN U
suatunaztlosiuldlinAnnsdeasinnansuinaInAuLANAInIn 1Y JausTsuLas
UseTRransseninaniwiduaduiazniwivalenig agrelsinng Lﬁaqmmqﬂmm

IS o

Hlendnuwallaniz@n ﬁfﬂLLﬂaawUszaUﬂzgmiummﬂaLu'amw%uu’;ﬁmiuﬁuaﬁ’uﬁ?u
Lifidnfsuidssluniwvarems Tnedninnisisendfiegsznitstesinannuuansiig
FEWINFDINIYIIT ANRNIZTNIIUUTI T

InAnnsyasneRvaneyiufinewavadsiwianiglaiusiastueony
L% Cultural words (Newmark, 1988) Culture-specific concepts (Baker, 1992) Culture-

specific items %38 CSI (Aixela, 1996) Cultureme (Nord, 1997) 1Judu A1deuveunas
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N91905188LLDUARANAIAUTIG LALLBUININANTUITINAY R IRAIUNU8UD S
o‘dy ca é’ a .
NAUANYTUEIVY TAERNILLUIAATDY Aixela kay Nord
Aixela (1996) Te1uAan1EN19Tausssuliinme a9AUsEna U098y
dudaufgiuLwIAnuIeg1aluInETINA1R Wy UseiRmans Aads 253aunssu Mienu
A la1en1enalilian

PALNAYRIANANIENITAILSTTHADARINE LU INglu TR sTNUATENIS

'
al o v a [

wazlunwrvanemaesilaiidnend wiudsiu Iae Nord (1997) nanliiminilinguse
a @ [ Y’ M v a LY [ 9 U
wAntuluImussTuaenvegus Magldldusinglusvuuuderiuluiausssusuadu

A9UU ALANIZTNITAIUSTTY AP 99AUSENUVDITDAINUDULANIDITAIUSTTU

.
ad vy A

ANYIANEB UM IUA1EN19013LFaN vTemniiTngusenwiAntuluiausssuUatenisey

Y

wan Mazlaladisuuuuieniiluiamsssuduatu
UnrnisuangauauenalowlanlanenIeIausssn wilsluty As Lawrence
Venuti Inglunasnuids The Translator's Invisibility (2008) lananifsassisuuanidimans

Anudilanuklareseu tufe nsuUakuUIuYy (domestication) hagnsuuanuuazgn

%

#1 (foreignization) (ai7A Naunes, 2555, W. 9-10) aﬂlﬁéﬁ’aﬁ

&9

=

n1swlawuuiuy Fdadeatuunlanieniwvivarenis tlugluuunisula

Y

'
Y [y

= 4 o w Y1 [ 14 = < a 1 v ] dll
MinudalvienudrAgyiudeu Mlinwudadaudusssud gudiladsuaziulaa

g1udnsniuitlasiunuiuadu ldldnuwdaainaiwidu lnsnuudaniidnvaesigull

@2y

ylsnudalalanansdinu (invisible)

dl‘ = A 4 Ly I d'w ¥ o
NIudauuudznnni Y98anDAUAUY LﬂugﬂLLUUmmﬂawunuﬂaiwmmm ]

£ LY ~

AUUSUNMIITIANTIUSISUVBIAURU UL aIan i TausssulaMuilouiukazununnula

s o

agaainned n1sldnsudatiiiingussasdiioviligeruaduidanseniniinuiigeeu
Nuwlaeg WuduUanalidnnudusiema
I ) Y I~ aa | A o & a v A
N5 bwanssnuYeslnklaludsanenenmnununeNdnwlarludeuly wie
gunganuazaInigslunwvatensansaswnuwlalaegrsdula ldfadaiudng
wsogUUstloanlidun Jaunndrsdutinulaunudy Hanunsowansdinulaeegiadasen
aa U I [ 4
nalsuasuLdulananyel
Usziiunadsudamianizniaiausssuiuiaulavesazasynnduiing Ao

Senviunaznisiauies lngludiusdelufideiiauetaunndisvesdisonviuiasnisiau
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Ao W neuarnwsingeile liliugesinamisinusssuAdnu Uannududes

2w -
Wusnarslunisaeans

2.2.1 ANSYNVIU
o o < = | e ' ANaa & P
ANSENUIUTUATOIVITAIANANIN Ueazn1wTTTNISERNLAZNT MY
Asenulimngauiuyaraiuanieiuly lngarwdnlnginnsanaindadeeny wne
anuENedIRLLazsEauAULduNI1an1s (Modarresi, 2009)

Braun (1988, u. 7 81984k Shehab, 2005) TA1g18nANNALS AU

« 9 v A {

AmTeadmTusEngaunun” FeaenngesiudnienviuluiuiAnvesinivinisyilng

a s

g, 1.5.9. kar aus1 Usednsigaug (2531 9nedislu algaf nesieou 2555,

9 9

]
o))
(a4
i)
3
Lo
ol

ﬁQ
w. 1) Mszyd “Asenuiu Aermserdngyaldsendilenounuaznaaei g me 1u
d' Y] Y] v Ay A ™~ P Y] .
MuansszAumedenuveilanuigyateaiioiSouiieuiuaies..
wenvniduinIesuaniszaunediaussninagaunuiuds Ansenviu
wonzAdanN TR AR uIveIEYatl Nordquist (2019) wansdiagnenisidaisenuiuniy
au1vasdyalisgnavainvate Tngeradidnvusiduiag 1w Seniiiow 31 dude
SunAuSNIN sweetheart dnwagliiluiing 1wy You idiot! dnwagidunaralaenisisente
U Jerry, Marge 919138NHHMI8AIMATI LU Your honor visalilimanumisn 1w 15en
W1 buddy lasfilanuiuszan

luiinuszdriu yaranileenagnisenaigd1lsenvunvaINnaleniy
USunanIun1sal Waedhaugh (1986 e19didlu algaf nesnau 2555, u.14) leenaniunisel
auud aguladn Ansenviudmsuisenuieunndsnenilada Or. John Smith a1uisaiila
W1NNIMTIgULUY L8 Dr. Smith, John Smith, Smith, Johnnie, Doc, Sir “1a< laggils

v o a d' d‘ a ¥ 1 « . 9 1%

AIANTIALSENY U8 FULUUTILUABUALUTUNWINRBY LU “Dr. Smith” 3nauld
“Dad” 91Ngn¥1e “Dear” MNATILT waz “Sir” andmiiiiasnes iJusiu

dmiunisusingluunaunuivesdnsoneiu nduniwilnenas
nuganguisuniavesdiludase lnednusingluneuduresUselon wu "pamwe duli

U o d‘l ¥ n 1 1 = N 1 ¥ 1 "Q} 1 |l
wdlanedmssnwiagling” uaganunsegsenintnavsedsslendesls wu "duliwilaay
1 [ QQIJ 14 " 1 [ al o a I = 14 =

pasvue 1M3inwiaglang” egralsinny WeAsenviusglulssluaenaiinnuadionis
[ o ad o de o a [~ 1 1 )
AuAtasInuy lagdsuenaassussianilae Anseniuazliiludiladiunisuesusylen

[

waziiloagluunaunut guavzidamengasenindnsenviuivisylea lunisideuly
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mMwlnedinuandlesnisiiuisse waslunwdinguldieiemuneganinnu (cigad nesiou,
2555
2.2.1.1 m3envulngAuAIEENYIUA1EIDINE
Undginastadnwrguuuanienviulunaiviveslneuas
ATWBINAEIIAY WuIANTEn U B nedl 7 dunazanienviuluniwsingeuuy
a v a a a % Ady
auiFiudl 5 Uuuu lnedseazidennall
1.5.9. faw Aerdng waz aus Uszdnssgaug (2531) dedslu

o

glgaf foumnes, 2555, w. 15-16) nunansenviuluniwilnefiiudeyaainluuiiensuas

e 2D

15098 1297 W.A. 2325 — 2525 Ndrulsenaunaniun 7 @iy

oM

1) ¥9 @1u150kU0ntdu 9959150 TaUsN LU audnd u1A
Feusngluantunisaindunnanisvseditadiliaivaununnin wansdanuesnuinuas
ANUANNAUNIDY WASTOLAUNIOTOLDY TILAAIDIAINULAITNUDYLALANUANNAUNLN

| o £ v < <& v
WU ANG 08 1an LWuduy
2) Asengd Tunidswdsiiuansanuduiuslaeeasnsolag

NISUAIIY 19U AR Auete We uil i dee uwazAnTenviudduililaifneines
Y

9

(%
[ o a J tY

& a o % = ] - @ a A A v =
Wugdadu wigdwatuSeudnnileufugyid veddieergmdnduasenyramaiiuy
1 ¥ ) 2/
i Unaus qegau Aty Wiy
3) g MUEDT LATBINNUAFIUL VIO VUTUVRIUAAR LYY NT2EN
a £ I 4
AV {Na Wiy
4) ANUDNDITNMIDATUNUI NUIBTI ATTUAAIANTUNIN FIUENTO
FUVLIYRIUAAATIONNEN (WU WBEne MU diuen vuneila AnSenfiseyeTnveagils

1 s

Tosunniduadnilasuanutuioludaulne 1wy A 9137158 e Wudy

Y

A 19 dl v

5)2duaninuidn fe Teyangualdidudnionviunie
drulsznouniavasienuuiiouansannusdnfieusienils wu 9150 sensn Jusiu

6) At Ae ArfidnUsIngegdiulszneuduvesAlTenYIU
WBLAAIAIUFNINUS DhARIeBN Tadn uen19d IR ils diulvgiidussyneanse
anunmveilalofieuiugnningewsedmdn Wy A1 “An” “Uu” wag “8” Tu Ay
' ° e & v & o = o o a 1 | Ay Y Mol
uuegdnne 35u usu wenanilfanudediSeny @ wu ve wil NldSenuaraililye

L a A v =~ Yo "o | v Y o & &

wiasavseyananlienaiieulatiunie wil dulngusinguinie THSengnvatunsewan q

\eUARIANLEUY LU wiidey andu 1Wuduy
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7) AN9YIe AD ANINUAAIAUFNINNTORAAIAI AT NAUY

ATEREREN THUszneudnUszneudu q veskiFenuiuuas AosUsIngegtnenelase

y
Brown & Ford, 1964, Ervin-Tripp, 1973 919U t‘ug’m ﬂE]‘LWlEN,

2555 1.21-22 AnwikarUsrulananuideniunisnwansenviulun1wdingwiuy
oty lnsnsdannainaniumsniads uasaniFesdunarunazas nudid 5 sUkuy

1) Fousn msldifousniBonvruiu dediayauasdilsdanius
winiieuiu Wy Andy, Harry muumﬂwaLLﬁfﬁ,umLsaﬂmumﬂsmgﬂumLwauLLauﬂuaw
viselunsaliigyadesnsairanuainaunsugila els nslifeusndenuluiedoldu was
nsiSentessadudaidusie wu msdenuiu John Wu Johnny

2) sunda+unuana (title + last name) Msldsumianainiuae
unana Ao Heassiedradenfufiesiunisazuiuana Wy Mr. Harrison, Professor
Brown

a

3)AnLSeney1® (kin term) LU sister, grandfather, grandma

o

A & v o Y

AsenRluNMwsingulaganagldnudmdugdnuanelain dugntladugrftugne

Y

'
=

finslddaandt egslstinny mingaununludiinnulnddaduaseunsann wu Wuiiou
Yosnensow gunealdiisenviugaunuialoutugyfivesny

4) o@w/munus Junmsdenuudes@nviesuniilasuaiy
iswludany 19U teacher, doctor

5) Ansenuaniadusnlasainauuniedwansninuidn 1Wue
uanainTivesaidaerils 1wy mate, dear, love

Feussgunuvdizenuuluniwilvenazawsinguazainsn
danalainfivisdnlndifissiu Na1AsiIEeIN Y ISENVILYARMIBTOUIN ATENYIRALSY
DIANVTBUAFILMUL ANLTENVIULERIAIUTANLNBLARIAIHATINAUN VIR NALALET

L% a v Slgj Y o = ! ! o A

f1g3A faunas (2555) lanstedunatienuunnd1aseningdisen
ulunwinguazmudinguluitenisieuiisulsiauemanslasgahaula §3dela
Benussiuiiiendestudsiidesnisinulumiaded sagulind

Usziuwsn Aeyuuesnisldansangyifvesisaesniefinay
! L ! = o a a Y a gj U a) = =l 1 U
fafu nanfe AsengatunwingldiSeniatugralavansidonviselasusisny wagiu

[y

Uﬂﬂawlulmﬂm 99U mmﬂmmumLiaﬂimm’lmmﬂqw%ﬂmuwlﬂﬁum’lmﬁaamn

a v

Vunsaziduaud % ﬂiﬂasﬁﬂﬂUﬂ'ﬁﬂ‘Uﬂ’i’maﬂNW(ﬂ (Methvan, 2006 913lu 0594 ABUNDY,

Y 9
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2555 u. 30) JuUadedeansguntindenisudadnisenuiuniwingduniwidangy lunsdiiny
Yo o a o Yo Sag ag v 9
msldmisenvugRsenuugitaniilygyiluduatu

dnuseiau Ao nstdainii TnslunwisenguaznulanizAy

' [
aa v [ o 4

wanen1sIiLABIAIoENE0a LYY Mr., Miss, Sir, Madame #i13ann w1 lneninesdining
LAAIN1TENgDa Lok Aoy vu wardsllmuansanuidnidsauie lawn 18 8 O denuly
o o yee o = o [ P av Yo !
nsuladfuansnnuandeauisdanudulilainasdlasunisaienealunisuda
dmiudademedinuninasionisdenldmisenyuvesnusingmns
aoan1w Aetadedrunansennudunisnisnulaundude inAwastudinuvesnn uaz
Uadumnuduiusseninanaiugils
91308121671 Tunisuvasnsenviuniwlnedunivisingy

CY

dnudaseudnlalusiwazideariisnsiutazladeni1slga1senvIUTDIEIN 181081
ands tefazausanngneanunuiglaeg1slndifssniwisuatulaginuigauiu
INUFTTTUNIYIUANEN
2.2.1.2 mswlaAizanuu

n1segsaufuludsauiniivainnateaaiue Mldrsenuiuy
nildluaTouaniauauduiussenIdualasyit Tudureunisuda mnmwivateni
Lifidadanumnelndidssiunmwsuatuiensasduguassadmiutdnula nisuladiien
uliilndifesiusuatuanniigauinilululdinnuddy ulonslifinaseiiososunnin
windudwmilanviliguudnladnuauganuduiusvesusiasfazas

= o ' aa o = ) a

Weosndiliusngnaisulasisenviuainaiemislusnniw

d! Va v = ¥ aa d‘ o [ 1 a v

nildlagany §IdedazldnaTBudalienudianienisiaussalunmeunsuny lunwidy
dladennaidudaraniegnisTausssulunimeuns 2 LuaAna1ntndeIn1g 3 M Ae
Gottlieb way Diaz-Cintas & Remael A518ax10un Al

Gottlieb, 1992 91984lu Ghaemi wag Benyamin, 2010, 1. 42

ax ° Y} =] s aa o &

wuonalskUamianznsiausssunnulunmeuns 10 nald Al
1. nM3ve18AY (Expansion) Tdesuneiinlunstinarwiduatiuilnnnuunndan1aimuss s
waglianusauwdaifunnuanemalidiaumneasudiu
2. M3neaAy (Paraphrase) TolunsaifliausaudalaziSauissnaniwisuatiunig
Iassasusgloanimilounulunwvaienisla

3. M3geneanuvig (Transfer) Aanaisulaniwruatueguasumugnies
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4. M3dBuLUUUAty (Imitation) Aemsasguuuuvesmlumuduatuly Tnemluasdy

Fonuuazan i

5. nsaendes (Transcription) Mudalunsdlnwduatuiidiissesnluandund wu

mﬂ%mmﬁmw’%aﬁmmﬁhiﬁmmvimEJ (nonsense language)

6. MsuSuiionn (Dislocation) Tulalunsilneduatuiignuasfiy Wy imasdonauly

m%@uﬁmmﬂaé’ﬂwmzﬂmwﬁﬁmndwmmgnéfamﬂLﬂf@%@q

7. N38uee (Condensation) Lﬁuﬂaﬁﬁﬂaéﬁamwﬂﬁﬁguaaé’a8’3’%1’7iiumuﬁaaﬁam vifdule

8. NM3ANIUIUFITNYS (Decimation) Aansgutentegnln ulusesdusznoudfynens

gnazliula 819MemnIINALSIVOIUNAUNI

9. nM3az (Deletion) nuedsnisliulatannuuNdIu

10. M3Faie (Resignation) Miilelsiiftudatenudy vhldaumnemelusgradedails
Diaz-Cintas & Remael 819819hu Hazeleger, 2012, u. 20-21 8518

=

aa o A U o o aa o ! -dsj
fanadoiuasulianuAanIeneInuLsIIy 9 Nals A lull

[
o A A o = £ I3 % (%

1. A8un3an15AIA1 (Loan or retention) Ladnyinsordludinsaglusuiuuinves
mwduatu Wesnldaunsaudaldvionsaesnteldsnientu

2. ArBunuunya (Calque) ABN1TWLUAIANIDAILUUAIRDAT 8819 States-General Tu
awdenguudauniwdngin Staten-Generaal

3. f1e3une (Explication) Thudaunusseneldnmdenldnadsiiouladeninuduatiuly
dladeuntu HedunsldssasBenununsldmiinga wu 14 faadunuaonls

wsar1unaIfanIuanetiununsiddgnnquiiu 1A adawnuiugioosiu

q

LYWLAS A

' [
=) a v o A

a. n3ldFunu (Substitution) iefidesfniFesiuivinlilionaudanuduatuidesand
ANUeIALLY 21uMuRIEA1BIAN MIINFUVTEAGNNGY

5. 115U ULABUAINAIE1 (Transposition) LilaUuLwIAAnIsTausITuduatudiie
wmAefiadeulunwvatems Wy nsusumbeauemanaesinduiieufiuns
6. N15a¥19fNIA (Lexical recreation) nsdifimainslmidennuduati Fedlifmudaunon
tuvadosasrefulatumnies a8 duRtuNwIdIngwises Alice in Wonderland uazatu
wlalunwnsng

7. M3nALNY (Compensation) unsnaunudeyaiimelumensifindoyaifisiunssdy

8. N115a% (Omission) tukUaui19di1uv0IUseleAnsanaUselen LHa9 nNNUN LN EIND
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' '
a A

9. Matinteya (Addition) nadsililluduienvesdeduiy viensaleraludenfisusasdly

nsiasudeyailewuluunussensldnmiiessungdignaneds

VA v

ERglAdnsaanaIswlan e Iausssulun e unSYRIang

Y

wnAatugULuumsieliiudewmiiouwasdaunnsing

Qll - ~ aa ° o s
M3 2.1 G]’]i']\‘iLﬂiEJULV]UUﬂajﬁLLUaﬂ’]LQW']%V]’N’NNUSﬁi@JGLUﬂ']WUu@ﬁ

Na25kUaALANIENIIRIUSTTU

Gottlieb (1992) Diaz-Cintas & Remael (2007)

2. Adunuunla (Calque)
3. Aine5U1Y (Explication)

1. n13vg19AIU (Expansion) 7. M3naLnNU (Compensation)
9. msiindeya (Addition)

2. n509nAIU (Paraphrase)

3. NSAUNDAAIUNUY (Transfer)

4. nMsidsuwuuAuaty (Imitation) 1. ABUUTENISAA (Loan or retention)

5. nsaenLdss (Transcription)

6. NsUsuaIRuUszlea (Dislocation)

7. N38uee (Condensation)

8. NMIANIIUIUFIONET (Decimation)

9. Nsag (Deletion) 8. N15ag (Omission)

10. N13Ain7ie (Resignation)

4. MR (Substitution)

5. M3UsuLUasUnIuN1E (Transposition)

6. NN5AS19ANN (Lexical recreation)

NA1579 zUlaIn ASendavenaiSulaveaiaanstindvanig
wnuldmiloudu eraduinsiznaidulaves Gottlieb yaudtadgymininuuwansimig
Tausssuseavlumwazyselon wA N1508AAIY NISAIENBAAINUNUIY NITOBALEES

A5USUANAUUSEIEA N1SEULD NISHATIUIUAIONTST WAZNISAATY UYL N Diaz-Cintas
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& Remael sinuAluluseaudi laun mduwuuula nslddumu nsusudsuniunie
WAYNITES9ANA

dmsunaiziifianuadieiu I 3 nadSudn feniseuiedians
MaTausssy nsazldudakaznisideutuuaAniennuaty

PINRANTUITIUALLDYAVBINITOTUILANANIENISTAIUTTTULAY
nsazldutavnsdndounsUsylopvesidasuunan avifiuinaenaisbinnunsstiuiy
na1Me Gottlieb TAud1AAUNITaANEUAISNYIAIENAT5A1N 9 Diaz-Cintas & Remael
unsasvaziBuntunaisineadesiunisesuefane e musTsy

311na35uUaves Gottlieb 3 1u 10 nads tAsafunisannay
Fadnus Ao n1sgute NMIfnsuIufSnYs waznsas 39 Gottlieb (Schwarz, 2002 $1484
Ty Khasanah, 2009) l9esunsuwraranuyasvasaunaiowlasnangd o0
n) N158ULD mmsa%’ﬂmﬁ%mmwmEJLLasé’ﬂwmzﬁm’mmmd’mimﬁm@ﬁ@mméfuaﬁ’u
B¢ Bndtsnsehenoninnwgadunvidsuisdndiuitesognednluiifuas Sails
Ustlopiimuidenlosfuunniy

'
v o v @ ad a aadaa v

%) N15dnduIudgnys Wunadgldlleliunnneniwasiss nalsliidnvuzianizlag

e

o ¥
v kL v 1

Tad1uIunNswladuaIaLaANBULLDY N1SAANIEIAURAUUDNIAINA MALBNINI9AILVUNE

w3od1urumely uwAaisezgndsiiude nisdu q unu (1aduninuazaIn)
M) N138% ehuimpﬁziﬂ’ﬁ’ﬂﬁ?%l,l,ﬂaﬁlﬁa%’mmiﬁuLﬁamﬁlﬂﬁﬁwjm Tnen1sazde1uas tag
questions lallgvlsiwugapdedoyaln udensdmansenusonnumneniedemd

Tuveuedl naiBuva 3 Tu 9 naSues Diaz-Cintas & Remael (2007)
Retestuniseduedianemeiamnssaluuiuneng q Wy mslddinguviedgnngy
Tunadamesuie mslifesueanumngluiuiioy q lunadsnsmauny wasnadsnsiiy
URHG

uiimguives Diaz-Cintas & Remael (2007) figatduluiiosnis
osupRaIEMYiasTIetvanBen Tadfualadnsudavesinudauruduiidudely
nsesuiefedennuiuinieiligrunvivatemadilanumanelndidesiugvs
mwduatulinniiaawiniiviald wiluemdded §3duléiuumanues Gottlieb undunseu
TunsAnwinaisuvadizenuiu ilesandladnisulavestinulauriuduazasineddnumy

o as v | Y  aa % a ° Y =
NSLUANUNAITNIY 4 LLaglﬂlm%ﬂajﬁLLﬂa@’JEJEJS‘U'WEW’HLQWW%WWQQWUﬁiiNWMaqﬂwaWB

Winguive Diaz-Cintas & Remael
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2.2.2 NMIAUAINDY
NsLaUATY (pun) ABNTsiaumFULUUUI (wordplay) Nasaadudndu

el s unsidAmsetesmnflagadne o fu widauliaeIraminevsesnnitiu

1 o

2.2.2.1 MstaumneInIe lngunsiauAIneIn1endengy

o ada =) A

lunrwlne Aies nunede Arndsunieildeaniouduudaz

©

ALY Sananeusetodensdanafiansaunionnuvesifitieteosssneusie
fsios wuadu 3 wiln Ao (Unknown, 2559) fiswaziBundai
1. Avitesg Ae Afideuwmiloutu uds ueenidesinaiu 1y
a1 91w e WWudhesau wuain fn 1w unudenyu
£IUIN LN — A1 BIUSHINYNA WUadT 1aan
@an 91w ae - wian Wushwah wlat duldvinnds
DU L - 81 BIUTHINEN9A LUad Ru
Usn 91w U5 Wudhwseu uwlain [u
27 Ug - »5n Jushwsih wlain %in
2. fiondes Ao MTTeusatuuszsendsuniiouiy Wy
MERS MU SEUUANS
Aat et Ads, Adsaeu
a0 unee 99, dnully
8159 Mg WANAYIUROUEY
NI VU vie, &
Wug visngds wdne, 1A
W vaneda duiey, wn, 19
Fough muneds e
3. ﬁwﬁaqﬁqgﬂuau%m Aofesfilfoumiloutu s1usanides
widlpudulalzasnulufIuAIILBLNY %Q%U@gljﬁiﬁ]ﬂﬁﬂ%@ﬁﬁ’l
Y1LALY LY
A nuneds Inulilaueny
AU MUED9 89U, VINAN

U =3 ¥ a
AU U809 U, Ua
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Lundquist, 2014, u.4 laesutenisiauanesluniwidingulu
Cunning Punning and Cultural References Translating the typically British to Swedish
Tnsnsendyavesininmslusfnifauddguisriunisulanisadudiiios 2 viw e

Delabastita (1996) lAndninA11uliin n1siauAIwes (punning

& A A 9 ¢ v 1 g v ¢ Y]
3o wordplay) A9 “TFonaluvesusingnisainisdeninusng q Aldusslovdainanuus

'
o w a

Tassasanwiienaliinn i@y ninnddvd Ay men1sdoansuesdodlATaas1anIen 1w

[y

(WFenndnnu) suligduuueaeiuliinnidesuaziinnuneuansdisiuliiinites”

Redfern (1984) nan331 MsiauAIiesds “yunannian1waldla

YV ¥

2 g =) “« 0% a d{ 4" a A v Uy
N7 NIB iwaﬂjuwmmmumiﬂmmu WYL Wﬁ@ﬁ&ﬁﬂﬂ@@i%ﬁ

Y Y
v

N0 Delabastita (1996) TALUIUTZLANUDINITLAUAIN D
S 4 Uszuan el

1) ﬁwﬁaaﬁagﬂuauﬁm (homonymy) @xNAAIENS YTUL UL
ponidsuviioutu uinuazaumane WU cavity vianeds vauuui, flus

2) AINB4LEEY (homophony) 88NLA8LKLDUAULAAENANIE
weeyrugsatu 1wy hair (Funm) fu hare @iadinnia)

3) A1Wieagy (homography) agnaslendyvusinedInuLAanLde
#1aru 1u bow (IAeATU) v bow (Fusw)

4) AN eEBIARNY (paronymy) @znaniendyyushazaantdes
ARNBA LU accept (8835U) U except (BNLIU)

2 1Y) ' 1 =

Aaaslunwinewazdenguiianulndidssiusgiing nanafe

adlddioegy AeudeuazAieansgliazides dwsudnlimileufomisudssndiy

Fanulun1SEaUANBINIIBING BN

o v

2.2.2.2 n1sidan1siaunInes

=2 <

AstaufiesiigauszasdiiesilfiAnaiuvudu 3y
Fosimeanuaiunsalumsulalifuudaismsiuiiennuaynauuuisadudy
Avun1IAUaty NMsauAUsELANENG 9 annelmAndywilunisudaidosanusazniwil
sUnuuazANLvInouanmeiuly shliindnnsinwnaisulanaaudiiussansam

[

Delabastita (1993) lalauanaiswuanisiaumnes 8 nais sadl

Ref. code: 25635906034078TXK



28

1. nasudansiaumnesdunisiaudies (pun to pun) Mg
nswlanistaudinesluduaduilunisiaudiadluniwivatenie lngenaluiidnwus
witlounuAuauatuintn

2. nadduvanisiaumiesdudeninusialy (pun to non-pun)
wurede naswlanisiaudluduatufudeninuiinlenisidudiluniwivalsnis
WUkl 3 Usziandes Ae nswlanistaudiduadulaefuaauleieas iy (non-
selective non-pun) nsulanmsauslaeidenduauniady (selective non-pun) kagn1s
neaAUNslaumAuatuLA liausasnwlelala (diffuse paraphrase)

3. nadsuvanisiauiieadulanns (pun to related rhetorical
device) nuneda nsudanisiausfiosluguatulaeldlamsluniwvaienie wu fen
fuladnes Hesdula WDudu

4. nadoazn1sulanIslauAIWes (pun to zero) MMBd LiwUans
wuAlunwRuaty

5. nadsuvanistaudiiesduaduidunisiaudiieslunie
Uanems (pun ST = pun TT) @wnsawuslailu 2 Ussinmees Ae nshensiaumauatuun
Ingliuvaiduniwvatenie (direct copy) karnisulanisiaumiauatuliidisideueen
A191Ua18M19 (transference) 19U complexion Tun1w1denguudailu complexie
Tunrwang

6. nalswlatemnudunisiaumies (non-pun to pun) Maneds
msutaduildldnsaulumwduaiiu sraiiesawenisliulanisiaurludiusy

7. nadBiiunisiauries (zero to pun) Mneds N1sERNNITEY
mwedlunwaemaiievawenisausawsuatuildlauda

8. watiansuAladuaty (editorial techniques) Unuladiunsa
Hiudaesse 51801581989 eiEes 18 Wedsmvaulalufinsulanisaudiionaniia
Woslunwauatu

Tud 1997 Gottlieb (W. 210 9198¢1u Williamson & De Pedro
Ricoy, 2014, u. 176) \@uanaioulanisiaualuunussenglanim Faii
1. Msulansein Tngenanaisoasinnunanly

2. AsanUasliniun1eIUa1enIe ieaIANUAan

3. NNSENUNMETDANUNILY
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4. myagliuva Tngdwluwdaunyndnly

5. NSWNTNTDAIUDUNUBNMLBINAURTU

ANSN 2.2 Ps1USUIsUNaISUaNISIaUAINDY

nadsuUanISLEUAINDY

Delabastita (1993) Gottlieb (1997)

1. NSUaRNTIAN

1. nadsuvanisiaudieadunisiay 2. MIAakUaq

A9B3 (pun to pun)

2. nasuvanmsiaumwesdudeniny | 3. nsunuiieleteauinly

il (pun to non-pun)

3. nadswvanistausiaaduling

(pun to related rhetorical device)

4. Na19aLNSWUAaNISEUAIND 4. n1shaikua (Not rendered)

(pun to zero)

5. nadsuwlanisiaumiasruatiuiu
AsLaumNaIlun1wIUateng

(pun ST = pun TT)

6. NaisiUatomnudunIsiauAieg

(non-pun to pun)

7. NATOMNNITIAUAINDY (zero to 5. NNSWNTNVDAIUDUN

pun) uonweanauaty

8. wadansuiluauatu

(editorial techniques)

31NA1519984M U7 5 nadfulaainuuiAnva Gottlieb 1y

ATBUARY 8 NalouUavad Delabastita InenadsnlinuluwunAnues Gottlieb Ao na3dula
! o v [ aa ! o v ¥ LY ) ! o v

n1siduAisadulims nadsudanisidudissruatuilunisidudiadlunividaienig

naTsuvatamnudunisiauaies wazmatdanisualuduatiu
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Tuauiduduilaziimguives Delabastita (1993) uldlunis
AITUnaIsRUanIsiauAIN e IndinIsA1nunanvueNaIskUaRg 198 BuAN I
g1adudselevdlunisdausziandeya newndnulawnuduldnaisuenmileainnais

VA v v =

i Qaaa%uummﬁmam
2.2.3 nudteficnwnisulasiSenviunaznsiausneslunweuns
2.2.3.1 msudamisenanulunineuns
MATefAnwINsuUasZenuulunneusdivenie nedy
NW1INYY (FIA L@I138N8a, 2557) mmé’mqm"ﬂumwﬂm (Manora Petchsuwan, 2007)
wazn1wduladil@uiduniwidingw (Fauliyah, 2012) f3dewuinlunisudadnianviu
AuulAandn 2 wwamananAenisuualagdsniwiauatuuaznisiualagdsniwiuda
Tnwdaunusseeldnnanlvgfonulasidonuiuienisulafitiupuddgfinvula
a9z dunadsudasemiifiaunineninenin nadsunuiisedefialu Sausssularenng
waznNaloay
na3sudamedfifinnunuieninendt Wy nsularsenvi

[ 1

mMuwduladideduniwdingy gulawuadin Mas (Mv1e) Aa8A137 brother w38 Bro

v {

=& o v o ° av v 2 A =
YIUAIMUKAUIYNINATNURUY IﬂEJ?’]']GLUﬂ']‘H']Ua']?JVHQ‘VIN']EJ@JI@?Z‘UGU@IL"U‘L!’J']LUUWGU’]EJ‘VW'@

]

< a

Hoev1y Wwwieafunisuladidn Nduk GAnndgansegnais) Wu child Faflarumang
ﬂiamquﬁy’aLﬁﬂmmjw,amﬁﬂma uenni Mudalunundinguiuansisaulnddasening
Anefudsannndtmlunwsiuady (Fauliyah, 2012)
navsunuiisheddiluiansssutvineg egenisudadidonuiy
wuudfuglunwlneiltiFenyaraigeionindudizonvuanusnguildiSongue
v3ogudenliinde guvadiin “A” (Fonfazasdune) uaz “18g” = Mister kazula
“§” = Miss nganunsanspnnugninuagliiesigitalils uiannaurnuatinaunduiuies
serignaugilslunwsuatuly (@@ wmisena, 2557)

nadsaznisuwla gulausauazdnsenviuauatuliaeg wu 1

'
I o =

wUad131 “honey” “my friend” \Uudu neduiaszidantdnaisiifledsenvulifinasie
AU Sa9lAYSIY (Manora Petchsuwan, 2007)
NUITBIATU wudrulnginudadnltnadsulalaeds

'
o

a < aa a Y Y 1 [ 1% 1 ~ v
AMwatenie iesarnidunalsnilvgyueruunussengldninlaegrsdulvanazidnla
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& ¢:4' | 1 ] 1% aa s o § vy v A 44'
WeanuluiFesegaiieniy ninsulamenaisiienavihbiguudilanainnioulusenis
lgmsenvunwisuatuluwdnawazeny saudernuduiussenirsyaiugils

2.2.3.2 mawdanisauaiiaslunineuns

e

AIREVAIEvIUANYINATSN1THUaveENEnUNUTTEETAAIN Taus
azTuauildISanenenANuNUIgv8IN1SEUAIUTELANTWANFA9AUean U Tng91uvDa
Korhonen (2008) 13tAs1ginaisudanisiaud1iedlunisaudnaeu tnozduddud
[ I3 a I3 1 aa ::{'91 % [y} [ = aa 1
PNndangulunmuiiukaus wuinaiswlangulald 3 suduusn fie nalsuUanisidu
o % v d'q 1 1 o v aa 1 o v < 1 o v v
ANNRETDANUNTLENSIEaUAT (Sp8ar 42) NnalokUan1siaumnaatunisiauanes (Sauay
32) waznaisazniskuanisiaudines (Sesas 18) lagliusinngnisld 3 naisuua fell
nasLiNNSEaUAIeY naswlatannulunsiaumiaawasinatanisw luduaty
YaNINNRUINUITeTNSUS U Rsunalswlaunussenelanin
5ENINEUUR 2 NG 98199118 Verbruggen (2010) MUSauligunaisulaunusseny
Tanmdunrwidnduaanguinulanisnisiunquinudaunudy lneiudeyanaisua
TuazAsTnADNSINg Y 91U 2 15049 LaLN Fawlty Towers Lazi3ad Monty Python’s Flying
Circus kAN NEUATTLUTUSDS Shrek 31U3U 3 AR A 1584 Shrek 2, Shrek the third wag
Shrek the Halls Han15ANYINUIN tRe5IUWa UnkUaknugd Uikl luwlan1s/auaIneIn e
aal I o W & v Y} A o ~ 1 aal | °
nadswlanistaumnesdutannuiiby Tuvaentnwlanianisionsiiinaiswuanisiauan
v < 1 ) v v} a Y 9 I3 o v g.’/ a
WaqLﬂumil,aumwaﬂmwuqq mﬂiuﬂimmauuLﬂumwaqmgﬂLLazLam

LY} Y] £ ad 1 ) ¥ [~3 1 ) v 1 ) ¥ =
Jnudawnuduaziianenaisulanisiausiaadunisiausiise wazazlullaswaades

[
Y Y

Adne Fanduduiunguinulanisnisiunuliasnisuladeadesndne wazdnasAmaIng

pI[IEIGEN

2.3 nM3Tuivassvy

anuAaiuye v dutadendeifidnuvanistuifiansanvszneuiile
asfloutavnussensldniniislunivesgauaimnisula duaunisula uassEasiIaIng
Usngunussengldain wind luadensuanudaiiuresvueialilasuainuaulain
UNTERINANNITUSvesvuAeY q wnsvanslunangauivn

WWIAAN3TUTVRIRYY (Audience Reception) lasunisugivenlufnuisiudu
aansdu elildyumadll 4 lun1sine daud msfnwnssunssy YsefRmansinus

N13Ua UNBIFeANINeT Stuart Hall (communication theory) na13BakuIAANTTUSIY
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[
=]

UNAMHLIY Encoding and Decoding Television Discourse 1ol A.A. 1973 UNAULTDNY

| =2

19AN¥INITU15Wa (encoding) wagn13500A59a (decoding) ludedns 9 egslinyans Ing

3

]
o LY 4

Insvird vsewnu Inenisaensiavzauysalliorsuiinlaalsigiinsiadenisdealsotis
ATUNIY
agalsinny Auansalunsaensiavesivuenvliviiumema Jadesiig 9
lnganusakUasunIusEauaNansale 3 Ussian fie guuiiinlannuvaievesans
A0AARINUANUNUIEVBINUITHA (dominant reader) Fuuiidnlaanuvuneuuuniases
(negotiated reader) LLazE:J:GUmﬁLﬁﬂﬁlmmwmmwuﬁaﬁm (oppositional reader)
S d‘ I [ = [y M Yo 1 Ay v v [ M v
nstlansieglusuiunmuivieeiauntvliladwmasegeiigidisiansla Aldle
< o a ! V1 “«. . 1o & 1Y Y ¥ IS v A
Julgm asi Hall na1alidn “dulsidnduiduuszaensiaanslilianuvuneimilieudun
Adauswald” avaiunsalunisaensianliviriveraiinaainnistadeu (distortion)
VDIFVUUADEAUTNIANUANFAINLTOIDTY LA AU LWBYIR YUNBINI9NITLITRY MRS v

YUNIEIAY TUUFITULALDNTUAINLE LN UENS

luaansnisuda wundanisfuiiianurenleanduamundaiugviaunie

Y

' '
v (7 L% Ya a o

Janndudala neg A 1964 Nida Wn3ginisaunisudariowsiu Wudsisudnaus

e

a

ann1siitinannIsUszatuluIfnn1sIuInun1sulatdiaieiu WuAe principle of

=

equivalent effect uduntsulanvuifisuifessenitaniwivaleniafuniwiduatu
Taglamznsudanuuiisuifsssinagy (Dynamic Equivalence Translation) fisjananeuaios
voseuatuwlalnlndiAgeiugausuadu

o Woawmeluwladnisuladelaniimiduifenludan msiauszansameu

<@ o

14 a v Y a £ . o = d‘ ad Qlly
meuwAansuindagnvduenuild lny Gambier WhanAnwiienisn1sigsuuseulans
Uslna 9adiu eusu Juu #ndu Whlauazanddelandimil lun1sweaeunisuianiiunis
n18ld 2 15ouly Ao USUNUI o ALTAIUSTIUTNLANIZLANLAILALIETNINNITNAEDU
a < a = [
fanudusssurfadoulrun meunslulssnmeuns

lunmegeunisius anwnsaudala 3 Useian (3Rs) laud nseeuld (response)
Ui mauaues (reaction) waznadsyiou (repercussion) (Gambier, 2018)

nseould Wunsvaasuluszauaudn (perceptual level) N1snagoUNS
Suslutssnnildwlngas dutindsinemiuseaunisalinaudinny wu nszateauauls
sEUINAIMLazUNuTsEElanInedels eruunussenglannuuuAReRInIelil @mTe

PANLALINTEIUUNUISENElaN N LAnTald Az3uBUUNUISEElanmE1anATilo LA
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Uffsemavaues Wunisvageulusediunssuiuiuiniedn (psycho-cognitive
& ° i ° = i ax | A o ¢ v
level) iunsianuiiemAneuiidmasianaisula 1wy Weosurunmeunsnsauunussey
Tanm ganldnszuiuniseyuuesls guudilanadsuualudnuaesg 4 untdesiiiedla
agnadswlaunussegldninedgude mndualdnnuneneiuuiniiieds NBauansds
msuvarnutulidnyssiiu

NAREYIDU LﬂuﬁqmiaaummﬁﬁmﬁmwmauLLazﬁé’mmﬂmmazmiﬁﬂmﬁa

'
€ =X aa a 1

msdsnumusssuvesderilallfinaningied daldvdnadensyuumsiutoya
n1sianan1sSuivesgvy i 3 38013 n1sduaivel Luvudasuany wagwIuin

UA38190UaUDIU8IA90" (Eye-tracking) Inen1siananswiuinUfise1nauauasves

mamddesiviunaniziiannsaduaaadoulmvesaiem Geanansouanssainguadl

ngfAnssudesluiosausznoulaluninding

va o A

AnSUN1SANYIATIL HIT8LABNLYI0NSAUNYAIkAEWUUARUMURsaUlaNS

Y

souldswluisufisemauaues waskadzviowieiunssuiilomuazpnufniuvessvy

v
A

fanalowlavestnuwlaknugunaudl

q

2.3.1 ideilduuAnnsiuivesiun
David Orrego-Carmona (2016) 34 ¥ 1309 A reception study on non-
professional subtitling: do audiences notice any difference? Wanaa au;:iﬁum’ii”lmu 52
AU (19 18-30 ) AansiuFunusseneldnmiiuvalastinudadiunnsiieiu Taelsigvasus

waziUTeuiiisuunussenglaninaiwiaiuly The Big Bang Theory 210 3 Wiad Lauwn

'
a

ynussenelanmlupifnulalaeunwlaliaandnnuunussenslaniniwlalaeunelaile

aaa

admsiauann 2 wias §IdeldinIeadionns o wWieiivdeya Ao wuvaeuniu winiaujisen

AOUAUDIVDININPILALNSEUNIWAL TUNSANEIATIUNUINUNUSSanglan nAdalaednwla

¥
v Y a

featpsiaulidimansenunisaudunsy uenanidmudsemunuraulaindunussenels

Y
r-:ll Y N % I ea 1 a [y Y A a
ﬂ']‘W‘VlLL‘U@I@EJ‘LlﬂLLU’ﬁlIEJallﬂiLauﬂllﬂmﬂ’]WL“UUL@EJ']ﬂUQ’]U?J@QUﬂLL‘UaNEJE)’]”UW
Elena Di Giovanni (2016) 3981389 Reception Studies in Audiovisual

b4

Translation Research The Case of Subtitling at Film Festivals Lﬁaﬁﬂw%ﬁlmﬁumﬁug
unUsseelannluunAnNIan e U S BN LAEUYDIRYY NIUNITYIMUUABUNN NRIYY
AMNeURSLULANIE Mostra Internazionale d’Arte Cinematografica di Venezia (VFF) Ay
wANa the Torino Fitm Festival (TFF) Tu® 2009 Fadushansihluifsdunaiiazai

Fugouunussengldnin wagmania the Torino Film Festival (TFF1) Tud) 2011 Wufany

Ref. code: 25635906034078TXK



34

MAUSIN151ANUTINITHUNITIANDUYBIUNUTIEELANIN dusuRnnInniIsLya
unussenelann ginvumaudlvguesinauaenndesseninsunusseslaniniy
unaunuvsennddynInteiianainvedliginsaluaviiazng auay TFFL §adelvigvy

Y

Tavilauazisegminvinge uazauaduialendouunussegldnm 2 Lwuanameuniises
Fat City Ingnduiflowuuiinilsufjifiniung golden rules nanifeutsnssngndas arntuls
frumeuiaiuiaaidilaFossaiiuunussensldnmanwdandou dsfvnihezuuy
deld 53.6 % nduliaunusseeldnmuuuidaiungynlsens uaslifrunouany
gnads Unngiiesuuuanudlandsldifios 200 lnefuu 48% narrinaduiiansgiuri
anandlagnuagsfessudivansnde

Olga tabendowicz (2018) ¥i1ANy1ANUS 3049 The Impact of
Audiovisual Translation Modality on the Reception and Perception of Culture-Specific
References \ileAnwin1sfuinmeuninanominiveaduy Insldia3osileuuvasuaiy
ooulavifloFouifisuiruafiisaiunisuladddnaniuu live action Ausimdusiuiiu
seviagfuaily (204 au) Aufuiinviagiseuiesdidvesenin (35 au) wagltudum
U AT 1M UAUDIYRIAIINT (Eye-tracking) Wu3n Q%uﬂgqaawszmmaadﬁmau

unusseelanmarwiluuauduinian insizilvianlnainesiuauatulagyou revoicing

¥ = A

feudign drufiuualiunesirainlaainuismanmndaruduinsuiedinifesiumnou
lunenduiuudiauazaeddn revoicing angneaniwinazinusssulalad usnduvilvidn
panuinniniesainaruisauesseninliuiuniniu dmdunismaaoudasuiuniy
AIdelviuugAdy 3 wuu laun voiceover nwnluuaud unussengldnmaiwsaingwiay
wruduntwliaud nuhigvusenldeaniinisulasuulauvalaeioadnvseudalagin
waustudu esnunuduiidentnanansasievenises humor act uazn1senafiainnsssy
Fuatuldf wazdaunaindduungriuaiosudainannssldedisinadu

Tumsinwnil §ideldhuunannisiuvesirludszgndliluniseanuuy

LUUERUANNTFUSUDIEIUNAUAIDENS

2.4 ngufnsaeansluguiuungy
AneuRs nensinsimilazazasdudeinlenuseneumedyasSruaunnn

W Awaaeulng Undes Ase1e1n1s ddu a2 Insunazdygen 9y Nuansaunueg

Y9IULDY wazilausIngTmiufaIusaasemurIen1InIsaeans lun1sinsgidiun

Ref. code: 25635906034078TXK



35

Uszunnil Undmnisvanevinudenrgunguinisdeansiuguiuunauniasan Weswindu
nuNuesiinisdearsvesnyudlaladrdniesunaunuinieaisd nealdnwswiniy
wApadUsznavdufdearsiuguuls Aniwdefinisuiundnszidansiinndygysiansu
againiien Tddnvzlunin s @esuaznw

nouini1sdearslusduuunay (Multimodality) \uuuifnuas Kress uaz
Leeuwen (1996) F9LANAIUIABEOANININNBINIIN181A1@A5UB9 Michael Halliday
gnananlainmnngeniniwmansiduleinsainienie nguinisdeansluguuuunand
[d 4
Juhensainmeniwinm

lungufinisdeanslugluuuran nsasimuimenavseaeinualdnes Ila

I3 v v = I a )
WUN198919A101U8M8FULUU (mode) g7 watNeaInualy 9 jukuudssnaunu
N819ABN13E5190 1816989191U5N0UMEFURUUAINALAT JURUUNITUBUAUTLEAS
H1ueFaun1w 0813 @ndiviane Wudu wwderduiunisaiiniwvissatednvaldns
NasrennuninedunaInvatgsukuuuenmilalyaindiniw 1wy Jagideninuiy q
U5104) 11530719 Anwagd1e 9 YeeiidnyINlasudnNaINN )AL Neuu)iR
HeuuazIning,

Unvinisuarevinuluaivifnaungui ivuigauiugliuuesuaiuuay
Uszinufiusaziinudesnisny lneidulddennguinisinszinmadeulmniiauls
Y0IUNIVING 2 U A Taylor (2004) wag Burn (2013)

Taylor (2004, w. 161) laWauIn151900AAI1UN15ARA1TIUTULUUNEY
(multimodal transcription) 1Ro8an1197A Thibault (2000) kag Baldry (2000) Ingn1514

- ' a o~ a o = ae
wiau 6 o9 fim wdl, nmluwlsy, SeazBenvesninwasnisiadouln, asluildy (un
WA Unwa Ldeeeing 9) wagunussenelanm

1 P A o e a 1 = v o= L]
nafavngvaInnsilasiietuiinigazidenianmuazideseiudensadenly
2NTHDIN1TANYILAZUINIATIZANBUSIIIAURINBdR Uiz o uraInraialaoea

[

Uszauanudnsaliegdlswazesdusznoumedmndrdvieliddgluanunisaliunns

o

[y

i

Burn (2013) lflausuuiAanisdearslusvuuuniniaieulna (Kineikonic
mode) HiiteldAnwanuduiusssvinguuuuiomeduiuosdusznavlunimeadoul
TagA19n Kineikonic IAnandmaN1¥InIn 2 f1 fie kinein mnefandoulmuas eikon

NU18890 (Burn and Parker, 2003 819814y Burn, 2013, w. 4) naufdaulafsluszau

Ref. code: 25635906034078TXK



36

3AUsENBUYBIN VLIS (Frame) wazseiuden (shot) minuamildniigalunimeuns
ImaLi‘]uszhamiﬁ’uﬁﬂmwé?aLLGiL%'muﬁaﬂm{qumﬂ’uﬁﬂ sUnuuesdUszneulunmiadeulm
wiadu 2 ngulug As gUuuUNI3AIAY (orchestrating modes) wag JUwuvaTUayl
(contributing modes)

I3y oy (2560, U.22) léfu,ﬂamiLL‘U'QEUquaaﬁﬂizﬂawaqmwLﬂﬁaulm
299 Burn 14 feil

sUuuumsfify Ae UnuuiliAgadestunisdiesii (Filming) wazn1sdnsie
(Editing) Fasdudrudidinualudesveaiian wavaauilunisuanaion wu lundves
nseevi sULuvvesnisldyundosasdoarumunsludeiiud wWisuldfuiufivund
fsvenfifnaniuiivesFossn luvazfinisiadoazuanifanisilasunlamesiia anud
vidppsAUsEnauvesnsiaes Wisuldtunisiasuain (Act break) luagasiail vaudsns
Wasuyuuedfia 9 19y n1sdaanaduluunsznindluntivesiazasiineduog

=2 ]

2 AU (Shot-reverse-shot) %awﬂﬁﬁﬁuumﬁaua@uﬁwmesuaqmﬂm;:iﬁq

sUkuvaiuayu Ao E‘ULLUUSH 9 ﬁuaﬂmﬁamﬂgmmumiﬁﬁu %uwiazgmwu
dnsfivimiilunisadeenumunelagenadanuduiusseninstundedaszainiu wasiiiold
Fiunndaauiy sUnuvatuayugnuungueanidu 3 Uszian suszuulunisdenmng
(Signifying system) il

(1) g‘duuuﬁﬁmﬁ’ummam (Embodied modes) wusoontdu 2 d@u laun
druresfaUznsuand (Dramatic action) U YN N1suanteennIe@nii n1sndeuln
MsuseI LASDIusINTY Tas wazduvesA e (Speech) 1y msldmnsld wanliensal
didios vizemsliidesdes Hudu

(2) gUnuuTiiABafuLdes (Auditory modes) 1duA 1@seaun3 (Music) 1deq
Usgnauain (Sound effect) 1Hudu

(3) gULLUUﬁLﬁmﬁumw (Visual modes) lawn n1sdnuas (Lighting) 1o & A

[

LU Uag iMN19909Lad LazN1TesnkuUaIn (Set design) tawa sUkuy aa1lnenssy
iRy Tnud w87
2.4.1 ywAdpitldnguinisdeasluguuvunsy
Taylor (2004) ¥135e1ReafUnTIATIERTUUlanTamlfuunussene
T TngldmseinsulaunussensldnimludidnaniFos Blackadder :1nnmwndsngu

Junwdandeulagldiauinseenmunsdeasiugluuunandmsuinseiainuas

Ref. code: 25635906034078TXK



37

desnusingluainlundou q duunusserslanin wuin anfenuidnisulamgivingu
Auadu (go on, go on LU sbrigati! sbrigatil) FednfudeUfiRnistuderrlunisuda
UNUsIENelan Neuns Taylor AATIERINVINATINITLUALABAISEIAIMIDEIUIUGY 9| 8199

Pentumamduniwdauny Wesnduuiliinwiduatvaiunsadunaanuideuas

Aaa

nwesazasls usesinsuladndsdududaniiniign
Taylor (2013) laldmsneguuuuimslumsiiaseinaisudaunussengls
AWlua13ARALTDY Echo of the Elephants 184 David Attenborough 91nn193tATIZMRINT
¢ a | At a v o v a v a4 % a v « % |
weeieSuigiudlunmidnlessinnlvastismasiuneuaz i lneiignd1eeging o us
unusseglanmaiwdndeundunantaiienisiu wasyaisudidiies (a little one)

Wt Tuguill Taylor liiudmindesdusznovdulafiauisonanauisudyuves

[ Y

ALY UnkUane1aRnu1slseleaiialuzauiunan

a 4

Iy neatjy (2560) iinerinusizeos nrsuvavnusserelininyes
nmeguniises ta Diwsvd (Les Miserables) lngilingUszasdiiieAnwdvinaveamnuiinig
waunniuaznguinisdeansluguuuunanidaadenssuiunsudaunusseneldnmiiiu
ummas TngnuiundAndmiumsiengsisuniifunmeadoulmazdsmasion sudad

a33nuI ASeNIU N1sldAasing wastielviduuaanansaaznisulaundvesdselen

=

Tansnzdinnlunisigdennuviung

(% '
Y VA v 3

Wi ITensaesauakAnRYINUANBINF YL NLaAIDBNUNTaNAN

A}

wazidsibrlddesuvannattuunaunuiluameuns winaasuiieanuinduianausiafiy
nanife $1uved Taylor (2003) uesinnisgudemlidlasnuduianaly wninnisgrdianuun
aunursuatuazsidunisdaasudnwazuisusenisvesiiazas luvaueiauves Taylor

a

(2013) wazdsyy Nosy (2560) wosiresdusznaunmuazidesaninsavinliannisudaunee
Wla
JeeagUladuesdusenauie q lusennagliseazidenauunenss

Unulalifeanlannml usmnuisunaunuLandenanvuzianIzeeiiasas Nenalifes

Y Yy
v A [y

UiRnungnisduge Mallluegiunaeiiiavesinuda

< 5 v Y [y} ¥ 1 di v I3 o [
INUTLHUNG 4 W79 dulawn nswladelanvidy nswlasanienisiausssuly
¢ YR v = a = a
ATNYURNS mﬁugsuaﬂzfuuLLawqwgmiaamﬂugﬂLLUUNan ALLAUANNLUAULUAIUDY

nsuUadalanimindegananunuIsenesenIages unduunussonslaninuutauiduy

Ref. code: 25635906034078TXK



38

Y

unussenglanmluneuiames ausndsunussengldnnluveslugafdviafinang

(% [%

ANIAURTUNTDTUTOUTUITULIU 9]

agnauiutinuuatontnudvengludnaugvunalunis
Senfiudn dnudawnudy tendnwyalvesinulanguiifon1sAInIwIuas TS TI L
wfvunaunnsuady i lildnadsulaunnsdnanininuaiieantmn

[ 77
Va o v

Tunsfinwasell gRseauladne131 SIDK Fansub InalokUamanigniainusssy

Y

ad v 1

luagasymnduiing @IuANTeNUILLaEN1TLEUATNDIMIENATTLIATN kaENAIBAINAT?
fusgansnmuseliluyuuesvesvuily lngldasisuwuuasuaudadaiuumnannisiuives
A¥UUDe Gambier (2018) WienagaunissuiluasussiiudnanuardaouniuauAniLse
ad o o a € o a 2 a < v =
nadsulavestinuuaunudu uaglun1sinseianauauAnIuAnAUYe YN wEanY

wAanTsaeasiuguwuunmiadeulmives Bum (2013)

Ref. code: 25635906034078TXK



39

UNN 3
ad = O
35n15998

(%
a =

MATelAnwINaIsuUaunusseldnimues SDIK Fansub UssiiuAnsaniuwas
nsaudiedluazasymnduiing wasnegeulnalsnenaniussansamuintde siiesle
lngldnguinissuivesdvuluniseenuuudmniuluwuuasuauuazundunivalusenauiu

wwIRRN1sAeaslugUwuunmadaulmlunsinseiAneuve gy

3.1 1A52939798

fAdefuteyavosfunguiegisduiu 10 au Taeldindosilonsi
(1) wuvasuawaud 1 (Toyadn)

(2) wuvasuaWEILT 2 (WuvedeUNSIUSMIFenu LA ATIduATieY)
(3) unduniuel

(1) wuudauaudauil 1 (Yoyadus)

EULLUU‘U@QLLUU&@UQ’]@J

v ] v

LUUABUDNNAIUN 1 TAIDIUIIUIU 20 UB LNEINUTDUAAIUG?

Y

s aa 6

VBIHVUNFUAIDY1 ATOUARUTITOUTTAUNITAINITYNA N UASULALTTH
A19A AUANArIIienTTwlavesinuUaeliw mIidnurudunazazas
yminduiana wuuasuauduieglusuuuy Google Form frudugnson
FnauanuAfienuLeg

FBN15ASBUUAB UL

sUsvuAnuilumanudateln @vauuuliidenneudies 1 dneu

1%

wazlvilfennaunatgdiney) uazA1auuaneila Arauuediugidele
G’TmLiJaqmmﬂﬁqmﬁmqum Giovanni (2016) ke Thandao Wongseree
(2017) 51gaziden il

ALazeNY  Yeyadiuiiveuy

¥

9N 1-5 USZAUNTUNISTUNINYUASANIYP

D.

¥

99N 6 - 10 USTaumsainISBuTIdnI0aLAIANTIR

D.

¥ .q" [} 1 U a
Yan 11 ANUAINN I DNITLUAVDIUNLUID TN

Toil 12 - 16 n133dnumuguy

Ref. code: 25635906034078TXK



40

U091 17 - 18 msidnuruduazasing
ol 19-20  agAsUNWEULNE

LUINNSAATIZYRE

€

Va v o a L3

Weldnateyadiui fITutunulinsenusenauiuasiuun1sius

Y Y

AsEnUIULazNIsduAiauvegdadedeyadiudivestdadelasening

Y

a1 a

Taduine 01 naAnssulunsuunmeunsuasdsdienanasnssanunudy
fdaatunanzuuunIuy

(2) wuugeUnwEIT 2 (WuunadeuNsFUFAGENYY
wazNISIEUATNEY)

EULLUUSUENLLUU?IQ‘UO’]QJ

wuudeun1udlIui 2 danaudiuau 25 4o wunlu 2diu e
d7UN1VAABUNTTTUSATENTIULAZNTIAUANTDY WazdIuANARLIUsE

NAZ0LUAAILSENTIULALNITHEUAINDIVDIUNLUABN UL LWUUEDUNEIUN

=3 o

agllugunuulng PowerPoint {3deiludiuiindnauvesdvu

Y

phiaurr; e NIV AEY

AR3EAT MUV UNNAIUNINAAD UNTTUSANTENUIURAENITLAY
ﬁwﬁaqLﬁamaaummﬁﬂLLazmmLﬁé’fﬂﬂﬁmwizlﬁuﬁwgﬂquﬁﬁmmw‘u
Yanauanaznisiauailudeainanazadiediumnudniusenaiswla
AT UNVIULAZNITEUAN DIV NLUaLHUSU LD AR UNIUAINNARLTAUYD
1% 1% ° a a a Y% v .
AvumegULuUAnuLUUUAelnlag g uin133u3veduNves Gambier
(2018) §5wALLRYN HIH
LUUNAEBUN1TIUIASENY (10 U8)

Y A U Yo a

Uail 1 - 5 NMINAFBUNNTTUSANSTYNYIY

Y A a ] | ax o a

999 6 - 10 ANUANLIUFRBNAISLUAaALSENYIU
WUUNAdeUNSTUSNSIaUATieY (10 10)

Uo7l 1 - 5 NMInAasuNTTUINITIaUATDS

Y A a ] ! an I o v

999 6 - 10 ANUAALAUADNAIDWUANISLAUAIND
ANUAALIUADNINTILNTWU AT N UaL WU (5 99)

o9 1 TuanAsenviuiunuliuwda

AuuiIsNsvhAnuilasessegidls

Ref. code: 25635906034078TXK



a1

Y o I o v A o A i Y
VN 2 IUQ']ﬂﬂqiLau@qW@QWLqu‘UUﬂﬂﬂqﬁ mmmmuwulwu

U = =) =l ]
wazdugauRsAuaulaluanAnLasdgas el

999 3 wugurelinlasasunwa luuy
199 4 VoANANSEMINIUNUSSE8ldnnasdnwlalioandn

AuknutuAaazlstng
o9 5 asnveunasluveuluwuduiifeayls

WUINNSAATIZYRG

Va o I

= v v I3 ! A
Lmalmmma;ﬂa NIF8ATLUNTU 2 @9U AD NAAZLUUNITNAADU

Y

N135U3ANSUNVIULALNTLAUABY LazNaAINUAINNARLTIUADNATSLUA

v

LAZAINTINVBINITHUALABALIATIZMNAALLUUN LARINAITNAADUNITSUS

3
AMiBnvunazmsauiieaszneuiulladedeyadiusuiiegimanzuuy
n135u3 v Ianuduiusiuladelatneseninedadema 81y nadnssulunis
YUNINBUATHAETTAd1991Auazn1sIInuuduLa IR IEiNaAInoY
mnuAafuienaiBakazamsmmsaiiieguunltiingvufinudndiu
Tluiiendla

(3) unduneal

JULUUYBIUNFLA Yl

undunwel Idnmdau 10 9o Fadunswageiiiensiaaeusny
Wrladlodes wazdevauiiioafunisianesdusenausine o luazas
undunvaloglugduuulg PowerPoint §3deidudaguuastuiinAnauues
AR

FBn13aseuUNFuNIYal

AIdusmaianuarelngedaiunisieansiugluuuninaioulnives
Burn (2013) Feuuaguuuvesrusznaulunmadeulvs Wugluuunisiiiu
(Usgnaume msdieviuagnisdnsie) uagguwuvativayu (Usgneuniy
suluufiingItun1suans suluuingifudsnassunuuiineldunin
= a v dy

Ueaziden diil

Uo7l 1 youRSEnvIUKAENISIUmM NI luLasATulaumngegls
Y A ! < o A 1 o v

To91 2 i@ nlusalasiduaindnsonyiu 1 ankazainmsdauaios 1 amn

99 3 younswlawuulrusErInaunusseneldn IniaSunetne1Ins e

Ref. code: 25635906034078TXK



a2

v & Ay A ay v = P

UNUsIenglan e 9 NFeseyuIuANUNENeINdn avuvsolails

a9 4 tunussenglulowlasgraiuse@nsnn
TAFnsvihenulasessiegnals

999 5 N1SANUBIAAZATIMNTIeVINTNlalagRNIzaINALSaNUIUY
LALNNSLAUAINDY

Y A o o = P = o a

999 6 @nusnduRaDIesualUdsasdnLansluy TusnaSune

o9 7 annevimnadiunumainyviseld wagtivdonsualnseinli
anmanduluy

To71 8 yundasuaznisdnsateyibidlalssinuenn 9 vsel

Toi1 9 AnTlaseuTinusssulneanmsvay Asi30giln
TUsmaSunetazenflagnausenau

v A v & | o P a

499 10 MNABWADNTEUININSHUAvaINwUailoanTn
fulnuUaunuguasidenasls mszmela

(3

LUININITIAATIENNG

[y

N983LA512I NN U AN LT UL UAAIS g NUIULALNISLAUATND

'
a

i

Y

¥ aa 1 vV v = =

frenalsiwane1eantlatnunussetsldninusatnuwlaianidn
v o & P v ° v a o
Avuefvesrusenavlunmadeulmilatrslunisianudilavsunmse
a15ualluain

3.2 NguARE19

NAURYNFAIBENT F11U 10 AU

ndin1sAntden Wudwus1srifdanuduneiunisuuaifledsgifnae

o [y

unusseelanIn 018 18-60 U dianuduiasiuniseiuunussenslaninludeinled1swi

9

ansadeansmenwsangs lidimdinsfnuuardugenithimniddesemmadiasle

.nasidnean o1gAvIoiiunitfidmue danuuanseamnsnisueaiiu nslddu
ldguseneniiunmadviale Auasiuaiwlneniadilaniwiduatuluazasle
Lazingruiesazasidnulawrudungy SIOK ulandeazasyninduinauiney

nsiiendieens iWunsduauasein lnedenduungusiegisifianuasainlunig

Tideya MeluSeaauaziinuquingiunisidauiininunionauiinnesiiiedeans

FNUSEUUB UMD

Ref. code: 25635906034078TXK



a3

1 £ ! Y 1 v Y 1

AAndegyungudiag1s #ITedAvIN1UlUTUATU Zoom AU TULAZLIATIE Y

kY q

e

v A 1 I v Y

azaan laeidunisdunivaldasen Aoseninef3deiuday feuusazauaziuuuvageu

LENAY

vl JAdeladndunisveeyginvinideluau sWalasinisi 028/2564

Y

wazlasunisauTRaNNAMENISUN1T9SesITUNISITeluAY Us. da1vdIAuAIans

3

Tufud 23 flunau wa. 2564

[

3.3 TunBUN1TINY

wsnidu fideauladaidenisdienenanununevesdnisiausssulunisuva
delanviminindnlaotinuUaunudy Judenazasymindudng adudasiu vio BHUPPEA
SUNNIWAT UNCUT fiingunsluung SJDK Fansub Lite@nwinadsudaunussensldnn
Sulamdunualadnisuuavestinuuauiugy Tngwuvansussifuiinaule e Jelamis
(1Wu @andl 813 AiildiFenyana (9u om AFenuiu) duolng mIgudies

Fothusuifiusing 9 indiesedt nuissdiuildl selevdanamuazideslsfifiae
Aouszdudiilfifonyana TnslamezdiBonum uasssiunmaiguiios

wdaldUsziAuiifeanisuaznuniuenarsiiiieates §idelenununiside
fivtanun 5 dumeu Ae dadenarn tufinduazdnUseinnaiunad’ nadeunastufinua
uaziiszideyanavasuna Sroanden dail

3.1.1 AnLdaNaIN

fteldfadenaniiinaulafiowsondusedsnaisulavesinuiauny
duazasineg ngu SIDK Fansub §1uau 15 210 wunduainAnsenaiu
U 6 AINLALAINNITEUAINBI 9 2N

2101 1 Aoul 3 Wet and Wait (@ nnsiaudies)

2107 2 @ewdl 3 P’ Pin and P’ Yam @ nd3enuiu)

2101 3 Mewfl 4 P’ Pin and P’ Yam?? (@1nA3env1u)

21171 4 Aouil 6 You can call me Khun P’ (@1nAi3unaiw)

21171 5 Aouil 6 Diet and Don-et (1nM3iduUAHD)

271 6 Mudl 8 Go and fix your hair (21nAS8nU11)

210l 7 meudl 11 Ee Prik (@1nAE8nv1w)

27 8 #OUNl 11 Zaap and Zaep (21nA1SL@UAINDY)

Ref. code: 25635906034078TXK



aq

27071 9 MaUN 12 Door Poetry (21NA1TLEUATNDY)

219 10 Mauyl 17 Easy and Pork (21nn15tauAIweg)

217 11 #oUN 19 Sure and Sua (RINNITAUAIND)

27091 12 MUl 21 Kuea and Luea (1nASLAUAINDY)

2707 13 MUl 30 Vest and Restrain (R1nA1SAUAINDY)

27n7 14 mauil 36 Puek and Suek (1nN15LEUATNDY)

219 15 Aauil 36 Ee Prikill (@1nA1L58nUIU)

Qq.JI dy CX U = aa o al 1 o ¥

il dnudanruduenaiinaisuuaasenuIuLaznIsLauA1Ne

& oA | = |

NaIN1a1en3I1l WALLEIINYINADUNGBAIAL W.A. 2561 N19FOI 3
Ailwidvesdvdnsazasduatuniwilneg Sesynmduidnaldssiunis
weunsialela o Mihnmedeulmainazasisesnsnaniulduseneuiiiom
Aale il auladnan sidkfansub.worldpress.com saufanaiadnues

SJDK Fansub 9101 10anm19nanlun 15 Mg uns Haa Ul usunanuave g

N

a o

tnuwdawnudunguiiladias Jalurartufideduiudeyaliasuriaies

Qe e

WazAENSILA LT NUIARLEDNAINATNITITANSINVIULAENISLAUAINB

Ve

A A o o A A v a o ¢ o A
V]u’]aui‘ﬂ FUUINUIU 15 A10AINNA1IUN QjﬂﬂﬂiﬁaﬂLﬂm%ﬂqiﬂ@Laaﬂiu

1 I3 [ ‘glj
LHazUIELAL Al

ANLSENYUIUY

meAnsenvuluazasiidsuiuun wesiunisBonray 9 fmagas

=2 o A

Fomnihluliguuisnfgnauaealdaawuiull §idededatanaini
ANLSENUIUAIUNTDATTIDULLIAMLTDIVUTY TEUUDLARATDITUAITENIN
afuils 91uu 6 an lagdrdanzAnsenuunldsendiazamanuas

Y

1 A a a ] Q‘J’ = a J v dy
mﬂuwawuaqaamgﬂvmﬁumwnuu UINYACERDYALANATRIN AU

eX2p

Ref. code: 25635906034078TXK



A v = o o d'
AWM 3.1 G]']i']Q‘U‘LI‘Vlﬂﬂ"lLﬁEJﬂ?numUi"lﬂiﬂu@']ﬂ

a5

27 " ATENUIUY .
Wanulagea ; AR
(naw) msngluain
23) | wivdenssinaSeniusazuduin A7 Ju | 3R 1
ASausn QI 1
A 1
A 1
3(0) | wingamszinamaeFoniuuduin ‘A7 e | aumds 2
MRV USnuazads U 1
win15EINA 2
il 1
a(6) | wivdenszinesnvedeslimeinviisainuud | anmiiu 1
nuazmasnafuitefigatenilaled AVl 1
Anul 3
6@ | anmdadrguimdganszinafiazyiwamse | wiune 2
wlanUsznannludn QALY 2
ANV 1
win1sELne 1
GIVITEL 1
oAy 2
UKL 1
WY 1
Al 2
AUy 1
i 1
fludhy 1
AN 1
Anl 2

Ref. code: 25635906034078TXK



a6

7(11) | Rungianziuusn laeduduungienaulss WY 2
UL 1

fiusn 2

Dy 2

ausn 2

TR 1

Y 1

A 2

7 1

15(36) amwﬁﬂa‘hmﬂuﬁ’uﬁfnﬁaqL.me’ﬁqmssmmhj ARV 1
LS EUAIF IS UULFNY Y19Usn 1

ausn 1

RPN 1

A va

31INAINANIENVIUALITeAAENNY Fanaladtfiagasulesy
Qﬂﬁﬂﬂéﬁﬂﬁwﬁaﬂmwuﬁummﬁwquwandw:2ﬁwuayﬁnﬁgqmaaﬁmmuﬂaaﬂimai
Fupnsnsegradiuledn SaduediuraulaiinadsudadBunvuiivnula
wiuduldiiedrenanmuuanaslunisdenldmdonviuvesinasasayd
Usgavsanlumnudndiuvesrunguiiegiamiely wazesdusznaunin

wagidedluann 9 Tu asnsatieliguavhanudilavsunlaunndesiiiesls

A1SLAUAINDY

azasynmduiinaluasasdalseifmans  Fresvadenszunsaal

adaa

WY azasULaUBNeIIvMENTuilsaudaLdERuAUIRTInAY
Juegrawningeds  ieanmuaien  Faliniseunaneensunivenied

1A8N1TADALNINAINTINAINNANYBITUALYILN pilutuAensas19mNU

= %

gudusente  Feazvieuliiuiinisidsunlamwesnmwiluvaiveeade

2871921NN1SHAUANN D

Ref. code: 25635906034078TXK



ar

[ [
a a Va v A

geawndn

luagas Tannistaudieseging dwmiuanuideduil

Y

'
a

A ! o v [y ¢ al = 1 A a Y
9 NMUUNTLAUATNDIINANNNLNAVUAUALYINLIAN AB @G’IWLL@%‘{]?\]@UU

Tneiduainiasuligvusdnidugdiazasde 9 lnsaniz 1nAgs1en in

'
= A

lusiupfaInandssed 21 lugasaulndunsmdriuntmuiuunlusig
N152LNA SAUBIYUUINilasiiyalanaoIwal NAgI19AT lAuUTUAUIATIA

q

wednlunaddinginssunasAmaiausnluanwingan1sEinaau

14 9 anndunisiaumiiessznineeinelusiuduaiatielniuse

ANNNIE89Ng Y IneusIngnistarisaneIudne wiluaintu 9 Ansenuiy

Tailalamumutin

M13199 3.2 msduiinnisiauaesnusingluain

270 y
Waanulageo unauatu AfWeq
(naw)
13) | wingeniszineeenndvioatn Aundudavih | Aseing: L39.. ey
naluie wait... Auain wait
A9y
56) | UsnseanueengilnsiSuinaumdeinuiuas We | nssine: Seunm | lawdn
Wy wingenissinalifudnszslauwdn aeuadrinnla | i diet
SuUsENIUL
Tuil Diet
U3n: wingiauen
% dy I3
TuiilauLen
8(11) | wUNPINITLNABIULNRNTUNSNATULZIN | N192IAA: UL waufiu
dlanvnu JUNIN: LaU WeU

Ref. code: 25635906034078TXK



a8

A12)

LA TN ALEUYUIUNDIT DI NAUNUNT

= 1 [
myuuw&@hﬁgagmaﬂ

= 1 Gl

1509 LAdlARIYSe
o v

nasunle

v I~
A158LNA: LU

<

NaouUsze N

91998 ND bALANAY

ARBUNU
naDU

Uiz

10(17)

Ao meumngliusnidugaeunisiu

nsiseulilngINITEINA

Usn: WuLUUL UL

WAy

NSENA: Ny 9

U3N: wilndjaasiiy
v @

ADNUIUUNY...

PIDLINAY

11(19)

winganseinegeuufounatliiatlayuy

YNNI BIN AV

AsELne: 5e9kU
egliUsA
SUT99IUL sure
sure

U3n: gugda 9

A naud

sure AU

12(21)

WaldUrszuinluEou LMaQen1seinaLugtnio

AAnUnaLNIZIUTUDIEN

nszng: vilel
239 9 Uz waUIn..
Wenazmingg
U3n: Tudliiqe
NIONLAAY
aglsiinne Az

[y

TGN

13(30)

windlsnseinadadennivvianaldneuluidu

aUNANHSLAE

9 Y

ANSLLNA: 138N

¥ 6V
[ I

=
SRIRRGH

Y
%) g
Dee

e
[ad
)
:’)eg

Ref. code: 25635906034078TXK



49

Tatslupninag

alannaailile

Snanitlallslum

o)

o)
=
()}
=

14(36)

USnunuenuindaniseinaesiiuinganuasua | nssine: 9k \d@ondu

LAUAY NoaneanaILnu foudbuian LN

a v

%39N

U3N: waingeneg

1'%

LEBNLINAY

annstauAiesiusngluazes 4 Wunsiauiuauunneswes
AN lan wvesiiagAsiuIINALasyAaly AiazAsluaAnILANIY
lusna Tuaagiiinagsnsdlusnanissinaduiudunaiwinedagiuuas
nwrganguiinliadrsarnuvutuwnuduglidudvuntwiduadu
luananiifideasdednalsulaunussengldnmussinudaunuduay
arursavinlvdeudieiidantinaidssdugyunividuaduniely

3 =) ' - 6 = v
LA DIAUTENOUAINKALLEYINY 9 arunsadeansensuailuainlufagvy

AMwlanenelaunntagwiiedla

3.3.2 GuinAIbazanUssnnNaIunais

v o

serinmstuiindudarienviuiagnisiauaies  §3dunaven

[ (%
&Y &Y

(pause) maUdAleludwmIzimazAsMAmAAISENIUYToA BN 9N
U TuiinUnaunN e sIuiuudunIwIsINguanIse  hazdnussa

aaa
FINNAITNLABDANN

[ o a Ay

luaindSenviy IdeiudiSenvunguaseongils now sening

Y

PIDMBUNAUNUT 198AazATIZTTIMLIUTEMINALS N UiUUsEleoAAN

1 &

Senuuayliiludladiuniisvesusslen mntudnussimguiuudsen

PIUIUNGYATENVILIUN Y INEAULLIANTEITAET AIAATE, 1.9.9 waY

Ref. code: 25635906034078TXK



50

a3 Us¥ansigaug (2531) uazdnusziannaiswlawnudunuwuifnses
nadswladamemeinusssulunmeunsves Gottlieb (1992)

M13199 3.3 F9E19RNTNUTEIANFURUUAS NY Y

sULUU
Y

o A

R GELL] 1N ALIYNVIU

o A

ALIYNVIU

ANS9N 3.4 F19E19RN519NA 0 UAaR IS ENVIULAE U NLUARNUGY

A8819UNAUATULATWNUTU nalouUavad

AlazAs | 21N ANLSENYIU UNAuauu UG Gottlieb
(1992)

'
U ¥ =

Tunsiudeyamudanisiaumiies  {Ideduiingineniasianiny
o w1 Yo A w ° = 1% Y 1 %
fusunsldmviedesalunwilveniilgedie 9 fu wiinnuldaes
ANUIneVseINNIIY  lidaUssnnsauAie  Lazdnussinnnads
wUan1siaurniesued Delabastita

AT 3.5 AIDUNAITNUILANNITIAUAINDY

10 v
210 | ARINBY | Ussian

AN519% 3.6 F9E19RNS19NATSUAaNSIAUANBIlAs T NWUA NG U

21N | gAvee | unduadu | uudu | nadSudaves Delabastita (1993)

Ref. code: 25635906034078TXK



51

3.3.3 9NUUULUUABUANAILATUNGUA Y]
lun1sfnuinges fIdeadanuuasunuLaznaasiu
nsutavesinuuaunudu 91U 3 AL HIUNTHARSNIULDNN

Joanulanountuansaliy Ineldunisnaasnissiomauiudide 1wy

Y

A va o

nansvaaeulAesiiousngIdanuigiseldnirafuly fursteduunou
Aanuliassteasidualunisnauisimuidianlusuuasuaiuyaaidn
Toilausanuunndu

AoulukuUgBUNULATUNFUNT¥aIYAE AR UIITBRawUaIINYA
AN0UYD49 Di Giovanni (2016) tag Thandao Wongseree (2017) yanani
AidelaoanuuudAnuusdIulagdaiungun1ssuivevuved Gambier
(2018) waznnsdeaslugunuunmiadeulmives Bum (2013) uazldden

Y 1 1 £ Y]

Y I P ! v ° a
ﬂQNQ‘U@J 'J@EJ'NLUUﬂalIN‘UﬂJV]'ﬂ‘U Lu@ﬁﬁ]']ﬂﬂ']@'l']ﬂ%ifﬂLL‘U'JF’]'W]@‘UV]LL?WIQ

9 Y

a

UsvAnBnmaesnaisudavesunudunguiindunaisudailldlsasdumenn
vosgfruialundeliuazivasuisnisdeans neidunsdoasuuuiiiuni
wazliBudes Tnoldveduntwalivuselusunsy Zoom vielusunsuduladi
annsaiudnthvesfrusaeiuniale ethdeyaatednualdnusun
Usznevufvdninvme fusy Wil azuduazveoyginduuieuiiunisii
LUUABUAY

sUluuLUuasUaLazundunwal eglusuuuuiisnaiu nande
sUnvunuvaesuaudui 1 unuuasuauesulaflu Google Form waz
sULUURUUgRUA AT 2 wazundunuaioglulild PowerPoint fluesann
M98 veITY

fiduwdeunuvasunmie 2 drunazundunival dWelvivmeiu
Snwazdoyadiaiu nanfe Muuvasuauesulay Tuwuuasuaudiui 1
osnunsifudeyadiusivesiivy fuuannsasudanuaznouesls
LiifeanisAeSuneifisiiin uagldnisinausuuvaouniudiuil 2 uay
unduntwaliiu PowerPoint fiussannuthasvesgfise esanidunsiiv

Ya v =K

Han1snaaauauiiladenyulifuiae §idednisedetnddndtaiie

asuemaunsdifvalididnle waglunisvegeunisiuiaisiiamuuinlvg

LAYTIAINUAIDIUNDIUINUIUTENDUAINNY Taedafvadlushnsy

Ref. code: 25635906034078TXK



52

va o Y

PowerPoint ABKIIYEINITOVIILAIN LALBDALUUNITININTDA1ULA

Y

UANY FATENINNNTTILUUEDUNY EE?ISJR]SM@QLﬁUﬂ’]W LAZBIUTDAINY
Aanulaeenetmnau
3.3.4 NAHDUKATUUNNNG

WesunseudAnsinITeluau fIdesusuadasivuswfnaula

o

WMWY 91U 10 au kagladavunenuTuiangvungusiegi
azaIn wagladsanaistiuasdoyanasniladouansanuidugouidnim
n15338luULUL Google form LitelvgaulasunsuanUseasAveIn1siae

WAYAITBLINTINNITINY

o 9,

Aausun1Iageunssus fIdulvgsunsendeyadiudineaiu
| 9

Y
Uszaun1sainIssuNINeUAswasdSda19vfadlukuvasunny v aaulay

NUULALULUINUIN109UNLERILAZ DS UNYLTR95 17U INeE19ED
wazneesilanduiflolinlaedideasna shared screen seninaRaumasy
AaUIAle JATuladunadniiviinisvesvunazanduiin Wegvuginle
wiaraInau fIeldaudnudy 9 ertumsnsalifavuluain sauds
a = Ve 1 o d' a Al
ANUAAILLATAINTANdoArATLATLILEU wagiiagIfteaTy 15 a1n

a

YuFusunsiwduvvasuntudrunansly Microsoft PowerPoint a1y

e>2p

nsnegauNsusUuazL AR UNUANNIAndenadsuUavesnuUawludy

Ineiideziludnuwazasuineuvagay

va o

dlaiasadunisveaeunissug « gideladunivallaenisligamen

Y

Sesgearniuseiivla wazliuansmuAniiudossdusenauUsenaums 9

TuAdUIfle ALANISLENSHIUANUNVINNIALUNLAS9UD9A82AT NNSANAD

a 4a

yunaed W@esUsznovnasunussenglanin sauludsliendieg19ed

Seusleannisvunalazas

@ a v v

lunsduiinua dunsvegeunisSuiiasanuivAnvedu 35y

14 o [ va o

feyamneundnszuulussetuiindeya vl {Idelanmunsianiu

Sugrunaudiege 10 au wWisldidusiauseidauusazauiieliasain

Tunisnsendeyanaziuiinatlunise Inefigauaglidiiunissioyanang s

Ref. code: 25635906034078TXK



53

dl U ! o ! lﬂl
A1519% 3.7 A0g 1S AR Ul Ul uUgD U NEIUTN 1

Behavior of watching foreign movies and TV series/dramas
Foreign movies
Questionnaire
1. How often do you watch foreign movies?
part 1
® Always ® Usually ®Some of the time  ®Rarely or never
2. What is your favorite foreign movie?
01 06
02 o7
]
3 03 08
o
04 09
05 10

d‘ U ! o 1 d‘
A1519% 3.8 AIpE19MNseAIReUluLUUERUINEIUN 2

Address Terms
Questionnaire
part 2 1. In the second scene, Karakade’s maid seemed shocked after
being called.... (P’ Pin and P’Yam)
01 06
02 07
[J)
3 03 08
U
04 09
05 10
a5197 3.9 Fegemsemmeuluwuudunwal
1. What are your favorite Thai address terms and puns? And what
Interview
do they mean?
01 06
02 o7
o
3 03 08
U
04 09
05 10
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a1n14: (Usn) | Ying
TRV IIN
1,356,7 |  wiuww | 21nl: (W) Scenel: Please, N13018900
Weytaney wd | My lady AUNLNY
Uy Scene6: My lady,
2n6: (RULgY) | jao kal
WUIBLIAE
5,6,12 wolny | 2n5: AK915 | Scene5: What QUERRIGRE
UR) Sosdu about, Por Date?
Tagqwaiay Scene5: Por Date.
21n6: (I1U1)
WoLaYy
4,11,13 @mﬁ ang: Scened: Khun P’. | n1saeaLdes
(N17einA) A | Scenell: Khun
fins pP’?
an11: (Juns
NoLAY 20) qm‘ﬁﬂz
11 Ao | 21n11: (Fums | Scenell: Khun nsnemndes
ehlo) ﬂmﬁmﬂj P’Date, jao ka.
1AL
4 @mwﬁu a4 Scened: Khun NI0DALAES
(N13einA) AR | Muen.
wiluny
4 Aufivil | 21nd: Scened: Khun P’ | n1sneades
(Mszinm) Aad | Muen.
iy
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5 wigad | a5 (w915 | Scenes5: Mae QUEHRIIGEN
UR) wddUr | Jampa.
6 AuLal | 2n6: (1) Scene6: Mom. n3aNgen
AMUveTU ANNLNE
6 At | 2106: Scene6: Auntie. | N13E1ENON
(N178LnA) AR AINUNUNY
R U
AL
. 12 7 AN12: Scenel2: It’s QUPGE
91U
(Mszine) 10 | forest fever.
Uifuumagd
Az Al
3,6,15 Qmmﬁq 21n3: (329) ¥1 | Scene3: 5, jao ka A15DDMLEE
WAzAms | Khun Ying.
27n6: (379) A& | Sceneé: Look,
1A1Ar AW | Khun Ying.
5,6 @mﬁ 21n5: (§1U1) | Sceneb: I'm QRERLEIGER
d1UadlarzAnl | confused, Khun
T P’
21n6: (31U1) | Sceneé: Khun P’.
AL
pangy1 | 12 AuWe | a1n12: (1AY) | Scenel2: 'mnot | A1sEnemen
M515UR anldutanla | surprised, father. | auviig
weveTuAM
na
6 AMAY | 2106 Scene6: Auntie. nsenenen
(N3einm) A | Uncle. AIUNUNY
Unny Aaugeny
wiwQs | 8 Wiy | 21n8: Scene8: Eat, Mae | n1300nLdeN
JUNINA Junsne | (Mszine) Aw | Ying Janward.
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LDDTMANEY
UNSA
11 wiIuns | a1nll: Scenell: Mae N1500ALELS
eulo (n1szwnm) wd | Janward, let’s
UN39 11 | help cheer.
P RPIRIIEIE
WolTey | 9 wiwdes | a1no: Scene9: Compete | N1snoALEEN
(N52LNRA) what, Muen
Uszanseglsny | Rueng?
wiluidaq
2,6,7,11, iRy In2: Scene2: Nol Stay | n1snoades
13 (nszene) tad | there, P’Pin and
wqfﬂmﬂﬁu P’ Yam.
WAz WA Scenell: Looser,
Wy P’Pin.
21113
(NsELNA)
naIuNUDYUE
AR
- 6,11,12 WIRY | 27n6: (31U1) | Scene6: Nang N13NBALEL
o UNAUUNUEN | Pin. Nang Yam.
21n12: (U3n) | Scenel2: Nang
UNRAUWNLEN | Pin. Nang Yam.
2 By 21n2: (AW @ | Scene2: E-Pin. N1300ALEYY
Ay
6,7 7 21n6: (31U1) | Sceneé: Ee Pin. NS0eALELS

RAUDLLEL
Q1n7: (Usn) T4
Awmilaunu

WAy DAY

Ee Yam.
Scene”: You too,

Ee Pin!
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2,6,7,13 s 21N2: Scene2: Nol Stay | n1snoades
(Mszine) ld | there, P’Pin and
M&;ﬂmmfu P’ Yam.
uwiaz ARUA | Scenel3: P’Pin. P’
wdy Yam.
AN13:
(n152LnA) AR
fwdu
6,7,12 UNWEN | 2706 (A1) | Sceneé: Nang Pin. | n1snaaides
1E30 U9AULIUEN | Nang Yam.
N7 (H) Scene7: Nang
wudusa 9 | Yam, hurry!
W1
2 g 21n2: (LIL) @ | Scene2: E-Yam, NS08ALEEN
wdaunng jao ka.
6 7 a1n6: (31U1) & | Sceneé: Ee Pin. NINDALEYS
AVGITGEN Ee Yam.
Nuway | 3,7 ‘ﬁ a1n3: Scene3: Thank ARFARIIGEN
W3 (n15eenm) you for warning
mauamuzﬁﬁ me, P’.
LAoU Scene7: It’s
an7: laiduls | alright, P’
#
7 fivsn anT: @ A | Scene?: P’ Prik. NINDALEYS
Uan
Usn [ 11,1214 | wivsn | 212 Scenel2: Mae N1509ALEYY

(AN52LNA) Wl
Usn Taluy

Prik, right?
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1n14:
(Mszinm) 2N
pen9lsug wal
U3n

Sceneld: What
did you say, Mae
Prik?

11 a1nll: Scenell: Just ANEGH
(N5zLnm) S84 | shout it. |
lUinozusiusn | guarantee they’ll
915U59WUL | win “sure surel”
sure sure
5 UUsn A7N5: Sceneb: What are | n13a1enan
(N15gLnm) 58 | you waiting for? AUTUNE
dulnegidn i | Go Aunt Prik. +N13099)
luaddsn \Fes
5,10,12, Y1wUsn | a1n5: (3U1) | Scene5: Nang N308ALEEN
15 wsUsndald | Prik, go get her.
AU
7,15 Usn 21n7: (Aw) 13l | SceneT: You ARG EN
309 Tdlalweu | don’t like it when
welylnu 8 there’s no
Usn problem, Ee Prik?
21n15: (31U1) | Scenel5: Ee Prik
au3n
10 AU | 2n10; Scenel0: Is n3aNEen
(nNszLnA) 3 something wrong AINUNUNY
{Jﬁymﬁ'am with your ears,
Wsallang Mrs. Housemaid?
Anuaitny
AN 10 AN 2711 10: Scenel0: Juang QUFRRIIGRE

(N13LNA) 329
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3,12 U199 21n3: (3714U7) Scene3: Nang ATDALEE
U199 Juang.
21n12: (37U1) | Scenel2: Go,
U w1999 Nang Juang.
15 AN 21n15: (311U1) | Scene15: Ee NSNDALEYS
0% 9979 Juang.
an 10 UNIN | 21n10: (@) | Scenel0: Nang QUERRIGRE
UN3IN T Jit!
g |7 BN 21n7: (W) | SceneT: Stop! nsag
%qmaaﬁﬁ:ﬁ Scene7: Come
an7: (U3n) 8 | help me!
Yauman
gy | 12 WYy | 21012 (339) | Scenel2: Nang NSnOALEYS
UNYY il Boon, come here.
Wy | 12 19908 | 2n12: (USn) | Scenel2: Is he NSFNTIUIY
UML) dead, Joi?! FONYI+NIT
wse 18308 RGN

v
Va v o

AadenuAwUad1Feniudiuau 38 ardildgriu Inedudnin

Khun P’ (aauil) Fasdudnsenviuveseanglusisufvaznans iusiien
A o aa ° Y A s

wazilladnuszianmunadsuiamianiznaiausssuinulunmeunsve

Gottlieb (1992) Usangirdnuwdaunuduly 4 nads Ae n1snemdes n1s

016V10AANUNLIE N1582 WA N1IAATIUILAIBNYT taliiusingnisvene

AN N8RRI NISIEBULUUAUATU NsUsuaduUszlen nseuds Las

ANSHAYIS

1%
[y

nadsuladFenuuiinutesiian Ae nsaeaides (32 Adiligiu)
nadfuvail Aenisiudwiiuuudieidesdiluniwiduaduidudisnes
awdangw Taeyndnduiedazasuazdiionviuniuilng eg1s Mae
Karakade (13in15%LAA), Mae Ying Janward (i#gJadun$21a), Por Date
(WaLAv), Muen Rueng (Mﬁuﬁaﬂ), Khun Ying (Aauney4), Khun P’ (ﬂm‘ﬁ),

P’ (), P’ Pin (AL), Nang Yam (u1awdu), Ee Prik BU3n) 1udu wazwy
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auliiadauslunisulaniin sRunazdudu Ingluaind 2 wladn E-Pin
Lay E-Yam ndenniuasudy Fe Pin uag Ee Yam G99 niedemuda
szifiudn viedldia3eamuneassanau Ldun wisanuie hyphen ()
LA3091U"8 apostrophe () WiBLAAINITHUIAIAIUNITOOME B8

Va o @

dy 2 =) o A a a
weananil Ivenutnulawnudunenldusiiazastedndanain lnaula

Y

Ju Nang Jit

'
a = =y

naisAinusesun Aenisareneaninunane (7 #1) fudunais
LUaN1¥IAUatURE19gNABIAINAIIUNUIEYBIAT D819 Mom (Aauwd)
Father (autio) My lady (usiune) tJudiu daulngidunaisuvadivsing
Audmiala ualudnin Aunt Prik (01U3n) dnudauruduudaie 2 nads fe

QIUNDAAIIUNUNY+N1TODALEEN

o v A

nadsnusIngdidudduiay As nsaz (3 A1) Tuusaintdnuda
wiluduazlduvadesazasgaunuieenly laun 80s udusnuazauda

]

Tnsudauseloadaluiui
diugavine Ae nsdindiuruiidnus (1 A1) Aed1dn Joi (183e8) 1
Ynudawnudusasidinitinazudaiiissiofazassionisaonides
Tunwauadu é’aazm;ﬁmmﬁmﬂ%ﬁwL‘%ﬂﬂﬁmuumﬂwmmﬁauam

ANLLANTI vTeANNalnauukiuLiusafayasyile sraaziulaain Usn

'
=

VQNISENMEANTENYIUNINGIAATS 6 A1 LU WUTN wild3n U1U3n uauin
= a (74 & o L} % U aa =
aUsnuag At lastiounndl dnwdauruduldnaisnisaenides
LSeamald P Prik, Mae Prik, Aunt Prik, Nang Prik, Ee Prik k@
Mrs. Housemaid @9Aatuauisananddisniseantdealalnatdaslu
A lng ke biFeanulun1eUante el umdAINUNNNgVRIANS NV ULAS
dnuwarANUFURUSTENIgaUNT

dl' aa ) a =3 1 v Y]

WaUaIlAgNINSINVBINAID LIRS ENYIU FELAUINUNLUALH WU
inldnaisnisaemdssanionviulvedudisnesniwidngulaeladl
ANDSUNEANUNUIYVDIAIMEAITY NadSwUaLTUde19TAdunShUakuy
aznan1lunIauAUAAYEY Venuti (2008) Muanadinuvestnuuanie
finudululdinmednudawruduenadenuladianaisienansie

< Qddl o [ o = = 2
Wudsnusendaiailaneludesnidiiieuiagsluniwidange
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agalsinny §duldnaaaunisiuiAnsonviuvesiauiioginduuausai

1% aa dy ¥ ¥ =l
ANutanadswladleunnaewiedla

o v

4.1.2 nadsulanisiaunInes

L = 4

Tunisiiudeyanaifuvanisiaufiies gIdeduiingaines

a

Nasraanudrduiiunsliddmsedesdluniwineiiligadng q qdu ud
= v =~ Y o

Anulagesnnuvunensauinndtty Ingan 15 anidenuiusingns
AU 9 210 §I3uladnuseiannisiaudAIienuwiAn Delabastita
(1996) il 4 Uszian Ao Aiewldes A1eegU AeIvagULagLAes

LALANDUFIAANY

¥

ATNT 4.3 ANTNUTELAAITIEUAINDS

21N AfWes Usznm

1 | wait fuia Maadesnans

5 | diet fulawdn AadeInany

8 | wguiulau ATNDLELIAAY

9 | napununaeulsey ﬁwﬁaqﬁy’qgﬂuamﬁm
10 | viy 9 Nuny AN ”aqﬁgqgﬂl,l,amﬁsm
11 | sure futh ANDILEEIAAY

12 | qefiugy GRITLNGENGLEE

13 | @erndunn ﬁwﬁmﬁ'&gwamﬁm
15 | Wendulden ATNDILEIAANY

SodnuszLamuunAnues Delabastita (1996) wunsiauATs
favua 2 Uszian 00 4 Uszian namiredesiaguiasideauasdiondes
ade ngliunngAmiessuiuAiondes

Ffesiazunazides Aegilaznasendyvuzuazoonides
willaufiy usiauagAuving Usenaumie 3 ¢ Ae nasuiunasulses vy 9

funy wagidanniunn
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Avipddeseany  FedrfiaznAnleNdyyULLAzaaNLaeIAI iU
Usznause 6 f fa wait (U 139, diet AU tnwde, uguiuuay, sure Audn,

qunuAy Lagilaniulden

va o A

seninnsiiuteya fideasidennanen (pause) ludwnziidiayas

Y

[ v = v [

e qmmﬁﬂﬁaaaaﬂmw LLaSﬁ]@UuVlﬂUVIﬁ‘LlVlu’]‘l‘VlEJi’lllﬁﬂLLWU“ZIUﬂWH’]@QﬂE]H

[y }% [ 1Y

a o v v ! o Aa A v = v < L4
nsaldnuansldlananidifeiy §3de39asldyn 5 ynludydneal (...)

U o

2 s

MIN1snaNMUsEleANDUNLN dUanuwaliiu (/) wunIswUIuNaIuYasUselen

o

lngdnudaunudu wag (/) wnunsaudseleaunluduiasdidelisisnusee
lunwdengulunisadesinugy Lﬁame%mmé”gazm;ﬁwﬂiﬂaﬂﬂfu 9
lawn KK 8011310 n1sginm JW 8911910 JUNSI10 R 88119101599
war PR gauna1n U3n

uananil fulalddanisuvanindudfiesiiusngluwnuduniy
8 naloulanisiaumnesves Delabastita (1993) Ussnausiy nadouuanis
wuAsiasdunisiaudias nadsulansiaudnendudeaniny naisula
nsauAandulims nadtarnsuuanisiaufined nalswlanisiauan
wearuatutlunisiaudiasluniwivaienie naisuladennudunisiau

ANNDY NAISIANNTSIAUAINDY LasinARANISLAluALaTU

AN 4.4 ps1eNalskUanIsaumnealneunwUaknugu

. " i . nadsuuavas
20 | AATNWBY unAualu wiusiu
Delabastita (1993)
1 | wait NSEANA: 139.. wait... | KK: Wet? “Wait” that | na3suuanisiaus
[ < a 1 . v < 14
AULIY kUaimey means to wait? (Note: | wauduwoAINy
she’s confusing the mlu+nsnenides+
word “wet” and wiatan1suAly
“Wait”) Auaty
//
5 | dietfiu | nMszne: 1Seuamge | KK: Tell uncle and na3suUan1siauen
Towda | Auaathindily auntie that I’'m not Woududamiy

Mlu+nsnondeat
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Suuszmudn Jull eating. Today I'mon a | wafianisuily
Diet ‘diet.’ Auaty
..... //
U3N: LnNQIUanI
Suiflawda |
PR: Mae Ying said today
she ‘don-et’
(NOTE: She’s
mispronouncing ‘diet’,
‘don-et’ also means
scolded/yelled at)

8 | WgUAU | N1TTLNA: WU KK: Zaap (modemn NS0eALEYIHNATA

WU JUN$I9: UaU slang: delicious/tasty) | nsunlvsuatu
//
JW: Zaep (means sting,
Mispronouncing ‘zaap’)

9 | napuiu | 1993 uAslAaIUTe R: Verse any poem or | naauuanisiaudn
nagu naaunle poetry. woaduteanuihily
Uszg) mswina: dndunaeu | /

Uszg Nenaagneld | KK: | ... might be able
LA to verse some ‘door
poetry.’

10 [ ny qnu | U5n: suuuutiugdn | PR Fold like them this, | nadsuvanisiaue
ny Ay jao ka. fioududeruiily

N3NA: BY 9 //

U3n: WUz KK: Easy.

nonUaluny..w3e |/

1Ay PR: Mae Ying, you’re
folding the lotus... like
pork?
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11 |sure fu | nseine: Segluiney | KK: Just shout it. | nalouwlansiaum
# wiUIn T15UT0IN guarantee they’ll win | Weadudaaiy
YUY sure sure “sure sure!” ‘1/T".11U+ﬂ'13aaml,§l’sm+
U3n: suzda 9 fne |/ wiadansuile
ug PR: Win “sua sua?!” fuaty
(Boran: means bad,
she’s mispronouncing
the word “sure”)
/Cheat!
12 | qufune | nszna: vlease o | KK: We can, Mae Prik | nadauuanisiausn
uz wiUin. Wenes |/ eadudoniny
‘Vﬂ’j’]ﬂﬂ Don’t say I’'m being lu+nsnendet
U3n: Tndnldaemsen | “boastful.” (modern: | wiafian1sunle
LAy “kuea” meaning Fuadu
aelsidnay avqeiu | boastful)
&9 /7
PR:  won’t “luea”
(boran: fight), jao ka.
(Misunderstanding the
modern word “kuea”)
//
What is this, jao ka? She
wants to fight with
mosquitoes.
13 | Hofndu | mszine:  13endde | KK: It's called a vest. nalouwlansiaum
#n Ay // woududaninurhly
..... ... It’s better to wear
Tdtndludninay agle | inside. So it can
g’n@mﬁlﬁ’lmz restrain you.

//
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gﬂﬂmmﬂﬁlﬂmﬁu ..Restrain you from
u having someone else.
15 | Weondu | nszine: 1lisies | KK: | don’t need to nansLUanIsaum
\den Wrluidanusen “puek” (modemn sang | ieadudoninu
USn: wingeraadan | for nosy) lu+nsnonidest
LAY PR: You must “suek”, | wadianisuily
jao ka! (boran: nosy) fuaty

o v

1NNAITWUANITLEUANDIUDY Delabastita (1993) 37u72U 8 Na7s
Unudauwnudunguilld 2 na3s Ae nadsudanisiumsadudanunily
fumatan1swiluAuaty d51eaziden sadl
ac I o v A ' a = ad o v &
nadsulanisiaumesinulesan fe nadsulanisiaudA oy
Famnuily (9 asaly 9 a1n) dnulaknudulinaisiiionnenenainurung
YaamnasluunaunufuatuluuAuAulaieasste wu Tuaind 13

6V
[ [

finisudamrinunuisasvdenniuinliodrsasudiululsslon
“3unindenndy. . ldddlufindide agldfnauilileng” wiadn
It’s called a vest..... It’s better to wear inside. So it’s can restrain you.

nadafinusesaun fe wadanisuilaguatu (6 addlu 9 aan)
Fausngmuvdsnaisulaninaudeadudeainuiluiaue lasidudau
ssveiuinlunsdiivnuvawudunendssiiesniuinedusdnus
mMwdange wadansudladuatuinefuisanuanefiuiaswesnisiau
faoeiu 9 vdu 2109 8 “udu” wladn Zaap (modem slang:
delicious/tasty) uaﬂmﬂﬁé’qLmsﬂﬁ’]a%maﬁqmLmﬁﬁﬂﬁtﬁmmmé’uau
wieldduindieulvlnaduineusslonde wu a1nil 5 “windeuenitiull
Tautdn” udain Mae Ying said today she ‘don-et’ (NOTE: She’s
mispronouncing ‘diet’, ‘don-et” also means scolded/yelled at)

sUkvUnaTBuUanisdudiesiivnng dfewsniedmauiaudon
lagUsziannisidudissluniwiduadudwanejuuuunalsulanisidu
AN

sUuvunadBuansiauiesiinuUesiian fe JUluUUNAISUUANS

@URIRRINTaNNdI (WU 5 AS9) Usznaumiy nalswlanisausineudy
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Jormnumilu+msaendsstmadanisudlosuatu - Fanasadunisuda
Woudsandne lawn wait AU 139, diet fu Taudn, sure iU, qeiune uas

WaNAULEDN L1 WU 2109 12 Kuea and Luea

NAFTNA: . Lﬁm%mdwqa Don’t say I’m being “boastful.”
(modern: “kuea” meaning boastful)
Usn: dudliigevsenidtde | won’t “luea” (boran: fight), jao ka.
(Misunderstanding the modern word “kuea”)
oo JULUUNaTBuUantsudWesidnilsdru Tufidde nads

wlanistaudinesdudeniuiily (wu 3 a39) Fadunisuuanineariasy

wazides Lown nasudunasudssy vy 9 duny wazldenniuin
@ 2107 10 Easy and Pork
U3n: uwuuiiuzideg Fold like them this, jao ka.
WNAGIINA: Ny 9 Easy.
Usn: windgsasiupentalumy  Mae Ying, you're folding the lotus..
L Y3DIAY like pork?
anfugavng fg sUuvunaiBulansiaudesiifiae sy

Usenaume nsaendes+inaianisinlunuatu (wu 1 A33) %uﬁumm‘da

ANBLEIAAY Ap uEuduuay Tuan 8 Zaap and Zaep

Lﬂﬂﬁji’mﬁ: WU Zaap (modern slang: delicious/tasty)

Junie: wdU  Zaep (means sting, Mispronouncing ‘zaap’)

lunsiduaissuseiandnisansgiuazidss dnudaunuduly
aa 1 o v [~4 v o:/ d' ) ¥
Na3skUan1stauAINe L TUTaANUNUN LU AR NIEANUNRUIEYDIATN D
I (v d’ g.j/ ] 1 % 1 ::{'
wazilugudsslonniwidanguidunsedu arunsneiuldednsfulua
I a o v = v Y] v aa 1 o v [~ 24
WA lUNSAlANaNdsIAdne Tnkdasienaiswlanisiausnewdudaning
MlU+n15aemdss+Hinadaniswibuduatu vinliussleawiuguiiniue
WeosanidsgaziBennig q Mauvuiy n1sneadesrinuatuiedly
ATRIIINEAINA (“7 v30 ) TaudsannainliiAnanuduaunselaiu

RaveulUae
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wiwnulannuduieuldnaiSwianisiaudine s dudaninuiald
~ ' ' | o aaa o v a
wnfige widlugusingswiunaisau lnaamglunsudadieades
v a" £ ¥ aa 1 ) v < £ QIJ a
AaendnkUanlI8nalsklanisiauainewdutanuiliu+n1soandes+
wadanswAlusuatu nlvussloanwnuduluniwivaienisingd inaann
1518881989619 9 NIAMUANY NT0aRLFSRAUATY TIuTEaMRvinli
a U Gl Ya a dy % 1 2 U o ¥
WnANLFUaUS B lnsuRaNeUlUMY 81ana1RlantuNSUaNSEUAIN DS
Usziannisiauiiedluniwisuatudmanaguuuunaisula windu
o v = v LY % 2 =
N1SLUaRINBILEEIARNY umLUaLLWu%aﬂ‘UmsLLUaquaz@mm LAYALLADN
a o w & a &
miLuJaLLUinzﬂuﬂWiLuJamwaqmgiJLLazLammmu
[V v a < 1 ad o/ Y
4.2 NanINAFIUNNITTUVREBILAzANNAATIUAaNa TS UavasnuU AL UGy
Tudil ITelasenunaasiuunissuivesdualuwuunaaeudiui 2 arugluiu
TeseianuduiusseninezuulatuloyadiuivesvunasaguauAn vk u il

fanalowlavesunuuaknugu

4.2.1 HANSNAHBUNITTUVRIL B
4.2.1.1 naAzRUUNISTUSva LYy

(1) ANS8AYIU AZLULLAY 8 AZLLUL

S9d 01 /02|03 |04 |05|06/|07|08|09]10

ASLUU 7 |8 |65|75(75|55| 8|6 |5]|6

ANPLLUULRAY 6.7

(2) MSLEUAINDY AZLUULAL 5 AZLLL

IV 01|02 (03|04 05|06 |07 08|09 |10

ASLUU | 2545 4 |35(35(05|15|15|25|25

ANAZWLUULAAY 2.65

mﬂmiwwzLﬁu’jﬂgﬁj’wﬁmmmﬂuﬁauﬁwSaﬂmuvlﬁmm Tng
v @

HEvulanghuuAuie 2 AULagHYNNANAINITAYIIAZLULIALATY

Tuvagnazuuulunsaudiediyulinsuuulosninnisd 3 au
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4.2.1.2 aAnudunussznitsanzuuuiuladeau
oA Yadedeyadiudivasvy (wa a1y woinssalunisuy

ANEUATLASTIARN I IRkaEN1TFINWIUT) wazladunaiudavasin

bUaN Uy

(1) Uadedoyadiuiivasyy

- LA

NAAZLUUNITTUSAISENYIL ATUUULAL 8 AZLUL

18 W 4 AU PATLUL A9 5.5, 6, 7.5, 8 ANRAY 6.75 ATLUUY

v e

WA 911U 6 AU leAzlul Asil 5, 6, 6.5, 7, 7.5, 8

e

ALRRY 6.6 AYLUY
PNANRFENTTUIANTENIY Jureaunsavinazwuulaand
wintios lnefifyneuasndsegvasnilinunaugnyiaiun

maﬁzLLuumi%’UfmiLﬁuﬁﬂﬁaq AZLUULAL 5 AZLUY

[

fone @ Ay leAzIUY #3105, 2.5, 3.5 4.5 ARaY 2.75 ATLUY

&

% a

AVIEJa 6 A tiAzwuL feil 1.5, 1.5, 2.5, 2.5, 3.5, 4
ALRAY 2.58 ALY

lunsfuamieades @%mﬁmammmﬁmzLLuuLagﬂlé’ﬁﬂ’jw
@ntioy

ayl mAmeansavhazuuuldinn i aisludiunis

Y o

SuiMsenuusardIunsTuINsiauAes Inglamz vy
(§v1102) uag (§wu05)

lngonafimalademariiminlinsaesau iagiuulasnd
o d'
AYHAUDY
1. Afgrnsseninvsevduniuinle Ingkvuisaedasuwuy

= LY 1 a ad ¥ a “
nnseanideanutnuand WU vaeyuaaUIale §vu02 13un “Nang
Jit” wagnee1ueandeddndn Mae (W) ndagaadinleau
A¥3105 1N laRIeAUI LN TENARENAMMEIIIUII1 Khun
Pa (luaniu dnudaunuduldadn Auntie) uansdguuaslailades

aunusiuatularguunudy viliiansiseudansonviulne

Ref. code: 25635906034078TXK



74

2. MsfanneadUsznausng o Wievhanudlansduladidony
menaltnendsiniwduat Ingdvuazdunnesdusenauninuae
Fouwazmnliidnlaggduaiufiudy

{102 pouingnsuans fladsauarensusivesainiiotaglunisian
feni05 vandideudddiZenuutueildiFenedidlaayliZenlas
wazmndaliidilasge1u comments Aiflaumnesunenseldfasalu
Google wagluundunuaifuuisasandniadnasiitedwmalvidla
SeslagiannzaiSonuiuife yundeauaynisdase

- 91

LR

N

a o 1

1 1 [ ! [ gl’
FULUITINDIYH VU Wu 3 nga AU

e

NAASLUUNIISUSALENUIY ﬂ%LL‘u‘HLﬁQJ 8 ATLLUU

kY

18-21 J $1u7u 5 au ldAzuuy &l 65, 7, 7.5, 7.5, 8

ARdY 7.3 AzLuY
33-38 U $1u7u 4 e Idazuun @il 5, 6, 6, 8 ALade 6.25 Az
45 U 91w 1 au leazwu 5.5

funngueny 18-21 U dazuuuadeludiunisuidizona
Amnguau

maﬁxLLuumi%'UifmﬁLéuﬁwﬁaq AZLUULAL 5 AZLUY

18-21 U Swau 5 au Ifezuuy feil 15, 25,35, 3.5, 4
Aady 3 ATIUY
33-38 U 1oy 4 e Idnzuuy feil 15, 25, 25, 4.5
AadY 2.75 Az
45 U 317w 1 Au lapguuu 0.5

fuungueny 18-21 ¥ Idrzuuudadonsiuinsaudios
1nflan muanFongs 33-38 ¥

asl ngugeneny 18-21 U anunsaviazuuuadeligsian
fisludrumssuddiBonuuuaraumssuinisidudiios audae
nau 33-38 U uar 45 U onaslldihdaduangvesjsudamasions iy

Inengugvuoetesiuuiliuvhazuuulasndy

Ref. code: 25635906034078TXK



75

=

- weANIIUIUNIBUA M UR T LA T IR 19U

ANHUANTAIIVIE

fAdeldutannuiivesvesginssulunmseunmeunsves
oy 3 ndu Aefvuiidenianvunmeunisewfszdu always
U 2 AU FEAU usually I1UIU 4 AU LaZTEAU some of the time
17U 4 AY

NAAZLUUNTIUSAISENYIL AXUUULAL 8 AZLUL

[y

5¥AU always LaAzLUY Fail 7,75 ANLAAY 7.25 AYILUY
sedfu usually Tdasuun §9i 5.5, 6,65, 7.5 Anady 6.38 ATULY
S¥6U some of the time laAzLUL FaE 5,6,8,8
ANLRAY 6.75 ALY

FunfiAennavaunweunsinsAseRy always viild
mmumaﬁsgaﬁq 7.25 1fi1 8 ATLUL MUUNAIESEAU some of the
time waysziu usually Tnevisvualdazuuusnnninesg

NAAZLUUNTIUINSIEUATRY AZLULLAY 5 ALY

[y

5¥AU always LaAzLUY Fail 25,35 ANLRAY 3 ATLUY
5¥0U usually Tanzuy Fail 05 15 354 AL2dY 2.38 AYLUY
s¥6fU some of the time @Az fsil 1,5, 2.5, 2.5, 4.5
AadE 2.75 ATLUY

funfiAennavunneun i AsEiy always vhaguu
LaeldAnINgudu AunFesERU some of the time Lays¥dU

usually Wuadugarnedalinzuuuiniirsaniwesns iy

aal 6§ 1 a
PYIAANYI6

v 1 A ¢ 1 a

AIdulanusnnudvesvemgAnssulunsuudsdansniives

v IS]

dyalu 4 ngu Aeduuiidoniiand3dansvafsedu always

e

[

71U 2 AU 52AU usually 31UIU 3 AU T¥AU some of the time

U 4 AU LATIEAU never 31U 1 AU

HAAZLUUNITIUIAISINYIL AXUULLAL 8 ATLUL

5¥AU always laAzuuL f3il 7, 7.5 ALRAY 7.25 AZLUL

Ref. code: 25635906034078TXK



76
5¥aU usually tamgiuy fsll 5.5, 6, 7.5 AR 4 ATLUY
s¥AU some of the time boAzwuy 91 5, 6.5,8, 8
ANLRAY 6.88 ATLUU
SEAU never WASIUY 6 AZLUY

v A A AN a Y] P
AYUMEDNIAUTIAAIATEAU always LaRzwULEan
09 7.25 AZLUY ANULIAIY S¥AU some of the time S¥AU never

WazI¥AU usually

NAAZLWUNITIUINISIEUANRY AELULLAL 5 ALY

5¥AU always lAguwuL A3il 2.5, 3.5 ALRAY 3 ATLUY
s¥aU usually lamzluu @adl 0.5, 1.5, 3.5 ARAY 1.83 AZLUY

S¢@U some of the time taAgLUY ﬁﬂﬁ 15, 25, 4, 4.5
ARdY 3.13 AzUUL
AU never LAAZWU 2.5 AZIUY
HundidenanvunineunirnsAseiu some of the time
IdazuuuuInNfign AuN1fe s8FU always S¥FU never
WazIZAU usually
asu fuadidenanuiveslunsvunmeunsanaiisfu
always anunsnvhazuuedslunsuiiiEonvuldgegn wagiu

1 a } %4

PYUTIAA19VIRTEAU some of the time laAIRAYALLUUNITSUS

Y

o v = [ 1 =3 Y v [ [y
ﬂ’]W’e]\‘iéj\‘iﬁ@ﬂﬂ 3.13 10U 5 Az Bﬂﬂﬂliﬂ@’mﬂﬂaﬁﬂLﬂG]’J’]NmJi%ﬂ‘U

9 Y

usually NdUYIIALLUUIRAEAINIEYUTEAY some of the time

uwazszau never NludiunisfuiASenviuLagn1siduA1ies 019

—

Yululadgwunneu usually analdlanslasiuwnuduvinlan

&

= o a L v
J919eazdunlirayle

p1asulainnginssulunissun neunsuasdidananives

Ayulidsmadonsiunintn

- M3FANUNULY

= v I3 = Ay ) v A 1Yo
Aadeuwdagaandu 2 ngu Aeduunsdnunudunazdaudlisan

LANUGULINDU

Ref. code: 25635906034078TXK



7

ma%uuumi%’ﬁﬁﬁﬁaﬂmu ﬂzLLu‘ULaN 8 ATLLUY

TZ:J:GUM Inunugu longuuu GN‘U 7,75 F’]']LQ@‘EJ 7.25 AZLLUY

‘U

1Y o

fouildd¥nunudu Idasuuu &ail 555 6,6,65 75,88
ALARY 6.56 ATLUY

HAAZLUUNTIUTAIBY AZLULLAY 5 AvULY

¥ d‘SIQJ

HUUNSInwNuty lnazwuy f9l 2.5, 3.5 ANLRAY 3 AYLUY

U

Hondlaisinuniudu Idazuun fail 0.5, 1.5, 1.5, 2.5, 2.5, 3.5, 4, 4.5

Y

e

ANRAY 2.56 ATLUU

!l

AvunITnuniuduviay LLuulmmmﬂmmwlmamLL‘WW‘UWTU

U

[

NTYAVIULAENITLEUAINDS IWEJLU‘U?{@W]‘HLWS’M‘UW

[

dmunsiuia

aa 6 a

LHONLIANTUNINBUAS LA TTAf19rIATEAU always 919a3ULA0

Y v [ o A [
ns3dnurudululadendmaiuaziuulaense

v 1

AINNISIATIEAANUAUNUT T NIV oUAAIUAIVD

kY

o o A

Avundananuaziuy 919asUlaladedeyadiuiindmaiuaziuy

&

=Y

Ao nA 91wz IIanUIugy lngdueiuwiliusuiansonviuiay

nsauAeInIEvdaintes nquisneyosiinuiliuinnzwuy

' [
1 =2 a a

19and1 uasBeunengwasduddivnilduazyiasuuuliiosas waz

¥ a Yo 1 4

Nsdllﬁfli"ﬂﬂLLWU%U@HUWQ&WNW?QWW?‘]”LLL!‘L!bLVﬁJaﬂ’MNGUlI

Y

e
e

=

filsizanuriudy

Y

dmsulladvduimnlidmaduazuuume wginssulunisoy

a1

AMngunsuardIdaned laganigludiunisiuinisidudied
ABUTINBUTTNTIAAYIATEAU some of the time larAzuuLRGY

mmwmmmu always uaﬂmﬂummmu usually mmuumaaa

Y

fnIduuseau some of the time wagsedu nevermiu‘wﬂmi

eX2p

[

NAADUAITSUS

Y

(2) UYavenaldsulavasinwlawnuu

n1swdadisenyrukasnsauAvesluazAsymnduiiaia

Pnuwdannuduldnaisuia 6 nads wuadu 4 nadslunisula

Ref. code: 25635906034078TXK



78

ANLSENTIU ABNITDBALELY NNTONENDAAITUNUIY NITHAIIUIU
F19NWT LAY N15AU LAY 2 NAISUANIUNISLUANISLEUAINDY AD

aa 1 o v Id 14 Y] a % %
nadsuwlanisiaumesdutennumliiarmaianisuilaauatu

Tunisdedanunisfudaniensiuuaznisaudiiosly
wuvasuawdnd 2 §iseidenaniidanuvimislunisiiaiy
Wnla nande denannsldmisenvuiidnudawnudunladie
msnendssnwduatulnglleduisanumunefiviuuazidenain
AsdURTo RN ATA1eSUIBAI UL B sazI B ALY RN

wlalutemnuinlulagliladuiniinisiausines

ma1ulugiunssuAnseneIy

'
= A

aaruludiun1sSuiAsenvuienagaun1siuinas

Y

Anudnla 81 8 4o wualu 2 dau Ae deusn ol 1-4) Wuranu
Wgaduansenvunldluainds 9 wagddonds (Vo9 5.1-5.4)
Jumsdugmidenviuiudazes lnersenuulumaiuyndewda

Y

fun1snaaasIN1EPUatulag LS UgANU TN LRLLRL

1. In the second scene (taking Karakade, the main female
character, to the outhouse toilet), Karakade’s maid seemed

shocked after being called.... (P’ Pin and P’Yam)

2. Which address term did Date ask Karakade to call him?

(Khun P’) What were the maids’ reactions when hearing it?

3. Can you guess why Prik, the senior female maid, became

angry after being called Ee by Pin and Yam?

4. In the last scene, what did Jumpa, the mother, use to call
Prik at the beginning? (Nang Prik) Then, what address term did
she shout out before throwing her fan down to the floor?

(Ee Prik)
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5. Matching address terms with the characters (Por, Nang, Ee,

P’, Mae Ying, Khun Ying, Khun P’)

5.1 To show respect, everyone frequently called these two
ladies (Karakade and Janward) __ (Mae Ying) and called
Jumpa . (Khun Ying)

5.2 Date’s mother and father like to call him “_ Date” (Por)

5.3 Which address term did Karakade and Janward call Date
and Jumpa call Ork ya? (Khun P’)

5.4 What address term do masters usually call their female

maids? (Nang)

5.5 If masters are angry, what address term do they call their

female maids? (Fe)
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W4 (2 21n)
1. What does “wet” in the first scene mean? (Outhouse)

2. In the fifth scene, what was the real reason making Karakade
not want to have meals with the family? And what Thai word
did the maid misheard? (If you cannot remember how to spell
it in Thai, answering the meaning is fine) (She was on diet/ don-

et means get scolded)

3. After Muen Rueng had asked Karakade to verse any poem or
poetry, she made a pun that she might verse some ....... (Door

poetry) Do you find it funny?
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4. While Prik was teaching Karakade to fold lotus, Karakade said
it was ‘mu mu.” Prik then became confused and asked “are you
folding the lotus like ‘mu’?” Can you remember the meaning of

these mu mu and mu? (Easy/pork)

5. After hearing news from Prik, Karakade decided not to ‘Puek’
her friend's problem. But Prik readily told her that she needed
to “Suek" because her friend’s marriage did not go smoothly.

What did ‘Peuk’ and ‘Suek’ mean? (Nosy)
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KS: I don’t need to “puek” (modern sang for nosy)

PR: You must “suek”, jao ka! (boran: nosy)
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6. Which scenes make you understand the use of Thai address terms?
What factors make you understand that scene(s)? (Please rate each of
the following items on a scale of 1 to 4) (the #1 most important item

through the #4 least important item)

__ Camera angles and editing

___ Character acting and facial expression
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____Sound effect and music
____Lighting and set design
___ Other..

7. Which scenes do you not understand the use of Thai address terms

at all? (You can choose multiple number of answers)

8. In your opinion, why did fansubbers choose such a translation style
to convey the meaning of address terms? Do subtitles help you

understand the story better?

9. What are pros and cons of this translation style?

10. Are you satisfied with the quality of translation? Is there anything

that needs improvement?
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6. Which scenes do you find funny? (You can choose multiple number

of answers) What factors contribute to the fun?

___ Camera angles and editing

___ Character acting and facial expression
____Sound effect and music

__ Lighting and set design

___ Other..

7. Which pun scenes do you not get at all? (You can choose multiple

number of answers)

8. In your opinion, why did fansubbers choose such a translation style
to convey the meaning of puns? Do subtitles help you understand the

story better?
9. What are pros and cons of this translation style?

10. Are you satisfied with the quality of translation? What do you think

the translators should improve when translating subtitles?
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1. When the subtitles in address term scenes are rarely translated,

what did you do to understand the story?

2. In most of the pun scenes, subtitles are longer than usual, do they
distract you from the image and sound on screen? Did you finish

reading all the subtitles before they disappeared?
3. To what extent do subtitles help you understand the story?

4. Could you tell the difference(s) between this fansub and
professional subtitles? Please specify the differences in their

translation.
5. What makes you like the fansubbing version? What don’t you like?
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1. What are your favorite Thai address terms and puns? And what do
they mean?

2. Can you narrate two favorite scenes? (1 address term scene and 1

pun scene)
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3. With different lengths of subtitles, what style do you prefer?
Explanation with long subtitles or the short one that you need to infer
from what you see and what you hear?

4. When the subtitles were not translated effectively, what did you do
to understand the story?

5. Among all the characters, whose acting helps you understand the
story the most especially the scenes with address terms and puns?

6. Can you feel the emotion from the character’s voice? Please explain
about it

7. Do sound effects play an important role? Do they make the scenes
more emotional and funny?

8. Do camera angles and editing help you understand difficult issues?
9. Do you think you learn some Thai culture from watching this drama?
Please explain and give some examples.

10. If you have to choose between a professional and fansub

translation, which one do you prefer? Why?
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2nd 1 naudl 3 Wet and Wait (01:22 w1l

AARNUIN N

A1519Na25wUanAIL8NYIU

115

AAKUIN N USENBUMILAITINAIDLUAAIS YNV IULELANTNAIDWUANISTAUATND

w . . nalsuuavas Gottlieb r
27N AIAZAT ANSENVIY WU AUD
(1992)
1 WIAITELAR WY My lady N13019119AAITURLNE 1
19 2 MaUN 3 P’ Pin and P’ Yam (02:03 u1#)
o . B . na2suUavad Gottlieb 4
27N AIAZAT ANSENVIY LU AUD
(1992)
2 el Dl E-Yam ANS0DALELY 2
sl P’ Yam A150DALEE 2
A BRU E-Pin ANS0DALEYY 1
e P’ Pin ANS0DALEY 2
109 3 MU 4 P’ Pin and P’ Yam?? (02:22 uii)
3 gl i nalsuUavas Gottlieb r
7N AIATAST ANSYNVIUY U AUD
(1992)
3 AU GITaIN Khun Ying NNS0DALEY 2
99 Y199 Nang Juang N1S0DALEE 1
LUANTELNA LUNITELNA Mae Karakade A150DALEE 2
RULAZ LY T p’ A1S0DALEE 1
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R79N9 4 MUY 6 You can

call me Khun P’ (01:29 w1#)

116

nalswUavay Gottlieb

21N fiaazAs ASINUTY un iy AYE
(1992)
4 gAY Anumily Khun Muen QREBRIIGER 1
Anuiniiy Khun P’ Muen QREBRIIGER 1
Aol Khun P’ QRERLIIGER 3
a1nfi 5 nawdl 6 Diet and Don-et (04:08u11)
21N fiaazAs ANLIINUIU uWugU nasuvavas Gottlieb Aud
(1992)
5 WN1TELAA WY My lady N1I01ENDAAINNRLNE 1
U3n UNIER Nang Prik NSnDALEYS 1
Udin Aunt Prik NSAIYNBAANUNLIY+ 2
NS0DALEYS
NoLAY WoLAY Por Date n1300ALELS 1
WU WU Mae Jumpa NS0DALEYS 1
28Ny A Khun P’ QREBRIIGER 1
Inssua
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a1ndl 6 naufl 8 Go and fix your hair (04:24u17)

. . . nalsuuavas Gottlieb r
21N fiaazAs ASINUTY wnugu AU
(1992)
6 WUAITELAR WY My lady NISO1ENDAAINUNLIY 1
WiN1TELAA Mae Karakade N30DALEEY 1
GRIVIRC R GIIN Khun Ying nsnandes 1
GRITEY Mom N3EENBAAINUNLNEY 1
AnuU Auntie NSAIYNBAAINNNLNY 2
WOLAY WoLAY Por Date NSn0ALEYY 2
A DU Ee Pin N30DALEEY 2
UNAY Nang Pin NI0DALAES 1
iR P’Pin AEFRLRIGEN 1
e IRNIGEY Nang Yam NS0OALEES 1
dudu Ee Yam N30DALEEY 1
fudi P’Yam N30DALEYY 1
98NN ARIAY Uncle QRERLIIGEN 1
nssua @m*ﬁ Khun P’ NIS0DALAES 2
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. . . nalsuUavas Gottlieb 4
2 fazAs ALSENVIY WAL AU
(1992)
7 WUAITELAR WY My lady NI1SO1ENDAANUNUNY 2
e RN Nang Yam NS0DALEYS 1
Y P’ Yam N300ALEYS 1
U3n AU3A P’ Prik ARFARIIGEN 2
ausn Ee-Prik ARFARIIGEN 2
A AU Ee Pin ARFARIIGEN 2
AR P’ Pin ARFARIIGEN 1
AVIGEREI il P’ N1300ALEYY 1
Ua a9 - 58y 2
1n#1 8 noudl 11 Zaap and Zaep (00:49117)
L .- L nalsuuavas Gottlieb p
21N fnazAs ASENYIU unWugu A48
(1992)
8 wdFunsINm WY Mae Ying N1900ALE 1
JUNSIA Janward
21091 9 MUl 12 Door Poetry (01:20u1)
o Mt L nalsuUavas Gottlieb y
21 fazAs ANLSENVIY WALU AU
(1992)
9 LUNNSELINA WUAISZLNA Mae Karakade Ns0eALEeS 2
NUTDY NUTDY Muen Rueng NS0eALELN 1
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. . . nalsuuavas Gottlieb r
21N fiaazAs ASINUTY WUy AUD
(1992)
10 AN AN Juang N30DALEEY 1
WNITELNA WY Mae Ying N1500ALEYY 2
an 14193N Nang Jit NI30DALAEY 1
U3n AU | Mrs. Housemaid | M1Sengnenmumang 2
UNTER Nang Prik QUERRLIGEN 1
2l 11 newdl 19 Sure and Sua (02:42u7d)
o e o na2suUavad Gottlieb 4
21N fiaasA3 ANSENYIUY LY AUD
(1992)
11 A NRAU P’ Pin NS0DALEYS 1
KU Nang Pin NI0DALEYS 1
oLy ﬂmﬁm Khun P’ Date QRERLIIGER 1
Al Khun P’ QRERLIGER 1
winsELnA WA Mae Ying NI0DALEYS 1
U3n uwaiU3n Mae Prik NS0DALEYS 1
WUTUNIIA wlTunIg Mae Janward NS0DALEYS 1
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2n# 12 maufl 21 Kuea and Luea (06:241171)

120

nalswUavay Gottlieb

21N firazAs ALTINUIU wnWugu AR
(1992)
12 0y lody Joi NIANIUIUAIONYT 1
+A1T00ALEES
U3n wiusn Mae Prik NS08ALELN 3
193N Nang Prik FRLIRIGEN 1
AN NN Nang Juang NS0DALEYS 1
Uty WYY Nang Boon QREBRIIGER 1
WNITELNA WEYS Mae Ying N00ALES 1
WUATELAA Mae Karakade N1S00ALELN 1
A UMY Nang Pin FRLIRIGEN 1
e UL Nang Yam NSNDALEYS 1
NOLAY WOLAY Por Date NS0eALELN 1
29NN ARUND Father N3AENBAAINUNUY 1
210l 13 mauil 30 Vest and Restrain (03:20u17)
1, — N nalsuUavas Gottlieb J
21N firazAs ALIINUIU wnWugu AU
(1992)
13 A iRy P’ Pin ARFARIIGEN 2
oLy @m*ﬁ Khun P’ QREBLIIGER 1
Wé fiuda P’ Yam FALIIBER 1
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2 14 meuf 36 Puek and Suek (02:03U19)

. . . nalsuUavas Gottlieb 2
21N f7azAs ANTENYIUY W ugU A1UA
(1992)
14 U3n waU3In Mae Prik N1509ALEYY 1
WNITELNA WY Mae Ying N1309ALEYY 3

21n# 15 naudl 36 Ee Prikill (01:01117)

o . o nalsuUavad Gottlieb r
21N firazAs ANLIENYIUY WU AU
(1992)
15 GRIVIRC R GIIN Khun Ying QRERLIGER 1
Usn UUIn Nang Prik NI0DALEYS 1
dusn Ee Prik NI0DALEYS 1
AN RPN Ee Juang NS0DALEYS 1
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27 1 neudl 3 Wet and Wait (01:22 ud)

A1519nadsulanIslauAINe s

122

. . AfWay/ . nalsuUavas
270 UNAURUY WUy
dsenn Delabastita (1993)
1 | nseine: 139, wait..  |wait fuda | KK: Wet? “Wait” that nadswlanisiauInes
AkUainnee /AWeuded | means to wait? (Note: Wudamnumld+nis
ARY she’s confusing the word | neal@us+naiAng
“wet” and “wait”) wAlwAUAUY
//
2109 5 MU 6 Diet and Don-et (04:08u11)
1 0 v ad
. 2 AfAWBY/ » nalsuUavag
27N UNAURUY wWugu
Usznn Delabastita (1993)
5 | nMswinm: Seuangenu (diet Aulaw | KK: Tell uncle and auntie | na3sudanisiaudios
Aasthidnll 189 that I'm not eating. Today | \Uudannuvilu+nis
SuUsevnutd Jull /Asiead@es | I’m on a ‘diet.’ DOALAYI+NATIANIS
Diet AANe Vi wAluAuaUY

U3n: wlnqlauanin

[y} 4:911 <
Juillauan

PR: Mae Ying said today
she ‘don-et’

(NOTE: She’s
mispronouncing ‘diet’,
‘don-et” also means

scolded/yelled at)
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a1nfl 8 nawdl 11 Zaap and Zaep (00:4911#)

123

. . AAWBY/ . nadsuwUaves
21N unduatu unugu
Uszn Delabastita (1993)
8 | NMTELNA: WYY wEUAULAYU | KK: Zaap (modern slang: NS0ALALI+HVIATIA
JUNITNN: Wau /Aeades | delicious/tasty) nsunluauatu
AANY //
JW: Zaep (means sting,
Mispronouncing ‘zaap’)
a1nfl 9 mewdi 12 Door Poetry (01:20u17)
. AAWRY/ . nNasHUavYaY
Q7N UNAUAUY WUy
Uszn Delabastita (1993)
9 | 1393 UAdlAaINTe NABUNU R: Verse any poem or NaloLUaNITEUAINDS
naaunle naeulsz | poetry. Dudenuiily
sz Sndunaau  [aiasviagd | //
Uszg Nenaazneliidl [wasides KK: I ... might be able to
Ay verse some ‘door poetry.’
a1ndi 10 maudi 17 Easy and Pork (05:20u1%)
B AfWay/ ) nalsHUavas
1N UNAUAUY U
Ussn Delabastita (1993)
10 | Usn: Wuuwuuiiuzidme vy 9 Tuny | PR: Fold like them this, jao | nadsuuanisiauaniies
N1ENA: hY 9 /Fesiiagu | ka. Hudernuily
U3n: LUBQNIEHY uazides //
aonUadumy.. w3e191 KK: Easy.
Ay /!

PR: Mae Ying, you’re
folding the lotus... like
pork?
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an# 11 Meauf 19 Sure and Sua (02:42977)

124

. . AAWBY/ . nadsuwUaves
21N unduatu unugu
dssnn Delabastita (1993)
11 | nszne: Sedldiges  |sure Audh | KK: Just shout it. | naIslUanISLaUAINDY
WUUIA TI15UTDINTUE [/ANeNEEN | guarantee they’ (L win udeanuihlutnis
sure sure AANY “sure sure!” NOALABI+HNATANTT
Usn: wuzda  Tinay // wAluduadu
a PR: Win “sua sua?!” (Boran:
means bad, she’s
mispronouncing the word
“sure”)
/Cheat!
2l 12 newdl 21 Kuea and Luea (06:241u)
o = AATWRY/ - nNasHUavYDY
7N UNAUAUY UGy
dssan Delabastita (1993)
12 | mswing: vhleass 9 Redure KK: We can, Mae Prik nadswlanisiaumtios
uz wil3n. Wenasm [eeades | // Hudoruiiilunns
A8 AR Don’t say I’'m being noALdesHNALANTS
Usn: 4udliigevisen “boastful.” (modern: wilvduaty

1%

LAY

avlaidnny Awqeiues

“kuea” meaning boastful)
//

PR:  won’t “luea” (boran:
fight), jao ka.
(Misunderstanding the
modern word “kuea”)

//

What is this, jao ka? She
wants to fight with

mosquitoes.
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an# 13 MUl 30 Vest and Restrain (03:20U7%)

125

. . AAWBY/ . nadsuwUaves
21n UNAualu unugu
UJsean Delabastita (1993)
13 | nselnm:  Senid@e  @enndunn | KK: It’s called a vest. nalouwlan1siaumInes
Anez /Aoy | // \Duderuiialy
..... TGHGEN ... It’s better to wear inside.
Tatnsludniney azla So it can restrain you.
nnAniillene //
..... ...Restrain you from having
nnAauiilyllumeu someone else.
au
2107 14 MUl 36 Puek and Suek (02:03u9)
10 v ad
il AATNBY/ N nasLuavag
21n UNAualu uWugu
dsenn Delabastita (1993)
14 | mszine: ldneatn Wendulden | KK: | don’t need to “puek” | nadsuuanisiaumines
lUidionusen /Ae4EDS | (modern sang for nosy) Judonrumlu+nis
Usn: wingeraadan  |pdy PR: You must “suek”, jao | noaldas+inalianig
Ay kal (boran: nosy) uAladuady
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AMANUIN U
MARLIN ¥ UsEnaumeluudeunudIun 1 (Toyadiudi) Luvaauniudiui 2

(LuunAgaUNSTUIANTNYILLAENITEUANTDY) wagunduntuel

wuusauamdui 1 (Yoyadiue)

=

Questionnaire Part 1 B

This guestionnaire is & part of my thesis at Thammasat University in Thalland, The topic is about "Transiation of
Culture-specific items by Fansubber” in popular histonical Thal drama named Bhuppae Sunniwat or Love Destiny

Your partcipation in this survey is completely voluntary. You may choose not 10 pATICipate in this study a1 aay
tme. All responses will be kept ancaymous and no one will be igentifiadle. The information you provide will only
De used for my reseasch

The questicnnaire contains 20 questions civided in1o 4 parts: audkence’s detedl, behavior of watching foreign
movies and TV senes/cramas, recognition of fansud, and Bhuppae Sunniwat (Love Destiny)

Cuestion

| harve read the above information and consern that the survey resuits are used for research purposes

Audience's Detoll

Descrgian (OpSenel
Gender

Male

Female

Prefes ot 1o spacify

Age "

Shott answer text
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wuusaUANNEIUN 2 (LUUNAFBUNSTUZAITENYILLAZNTIEUATNEY)

QUESTIONNAIRE
PART 2

QUESTIONS QUESTIONS

S T

| -."ﬁ

v

h-.'--l-u* betame rany
v being salind 14 by P wd hamd >~

UndunIul

Overall Interview
24 Cound you T8 0 0y DTwe e Wy Mot b8 bt v | g
1 Ui a0 profetsionet stttin” h ot o Py —
PHane 1pacty the Srences In thekr Hamlation i [—— [
Interview e
§ What menEs yOu ) TV Sriatteng v pon !
What Con ! you lks '
Interview Interview
r- - » . S oeee Yy
st 2 e ek -
——
O W b et asehaned v Wady whel S pon A N pow -
—— el v - -
Mg o4 e Aheatert, wises = 4 Ao ou sademgiund 94 1Y R e Sy - s m—
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MAKRLIN A UTENOUMEAIMBUTBIEININUUUABUANE LT 1 (Yayadius) wuudeunudiun 2 (LuunageunsTuiAsenuuLae

ASLAUAINDY) WaTUNAUNIYAL

ANBUYBIHTNINUUUHRUANEIUN 1 (Yayadiuda)

Questionnaire

Questionnaire part 1

part 1 Audience’s Detail: gender/ age
01 | FEMALE/19 06 | MALE/45
02 | MALE/36 07 | FEMALE/18
]
3 03 | FEMALE/21 08 | FEMALE/35
o
04 | FEMALE//19 09 FEMALE/33
05 | MALE/20 10 | MALE/38

Ref. code: 25635906034078TXK
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Questionnaire

Behavior of watching foreign movies and TV series/dramas

Foreign movies

part 1 1. How often do you watch foreign movies?
® Always ® Usually @ Some of the time # Rarely or never
2. What is your favorite foreign movie?
Always Usually
01 06
Scarlet heart Back to the future
Some of the time Some of the time
02 07
A Better Tomorrow -
Usually
) Usually
'8 03 Parasite, Ong Bak, Train to Busan, and A Silent 08
v Titanic
Voice: The Movie
Usually Some of the time
04 09
A walk to remember Memoirs of a Geisha
Always Some of the time
05 10

Science fiction movie

Ref. code: 25635906034078TXK
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Questionnaire

Behavior of watching foreign movies and TV series/dramas

Foreign movies

3. Through which channels do you normally watch foreign movies? (You can choose multiple number of

part 1
answers)
® Cinema €7V channel ® personal Computer
® iPad/Laptop/ Notebook ® Smartphone ® Other...
01 | iPad/Laptop/Notebook, Smartphone 06 | Cinema, Smartphone
02 | Cinema, iPad/Laptop/Notebook 07 | Smartphone
[} iPad/Laptop/Notebook, Netflix, Hulu, and Prime
3 03 08 | TV channel, iPad/Laptop/Notebook
o Video
04 | Smartphone 09 | Smartphone
05 | iPad/Laptop/Notebook, Smartphone 10 | Cinema, Smartphone
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Behavior of watching foreign movies and TV series/dramas

Questionnaire Foreign movies

part 1

4. Do you prefer dubbing or subtitling for foreign movies? Why?

Subtitling. We can get the real feelings of the
01 06 | Subtitling. It’s real.
actors wherein dubbing it lacks that.

Subtitling. It is good to hear the feeling of the
02 07 | Subtitling. It is easy to understand.
original language.

Subtitling. | like to hear the language and also
Subtitling. Here in the United States when
the lips of the actors are the same as the
voice actors are picked for Dubbing it doesn’t
language | don’t like to see the mouth saying

Code

03 match up and they tend to always cast white 08
something and | hear another one. | preferred to
people to do the voice overs and not Asians
hear the language so | can understand a little

themselves.
more of the culture
Subtitling. Dubbing is often delayed and makes
the movies less enjoyable. Almost goofy. We
04 Subtitling. | find it more convenient. 09

watch subtitles more because it is more

authentic.
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05

Subtitling. | prefer subtitling because | could feel the real
emotion of the actors voice which makes me more into
the story. I also like the idea of that if we watched the
original language we are getting familiar with their

language.

10

Subtitling. it's better experience with the original

sound track

Questionnaire

Behavior of watching foreign movies and TV series/dramas

Foreign movies

part 1
5. How long would you normally spend on watching foreign movies per week?
@ Not at all @ |ess than 5 hours € \More than 10 hours ® Other ...
01 | More than 10 hours 06 | Less than 5 hours
02 | Less than 5 hours 07 -
()
3 03 | I’'m not really sure. The times vary. 08 Less than 5 hours
o
04 | More than 10 hours 09 | don't watch them weekly. Just a few times a year.
05 | Less than 5 hours 10 | don't watch them weekly. Just a few times a year.
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Questionnaire

Behavior of watching foreign movies and TV series/dramas

Foreign TV series/dramas

part 1 6. How often do you watch foreign series/dramas? (If never, please skip to 11) (If never, please skip to 11)
® Always ® Usually € Some of the time @ Rarely or never
7. What is your favorite foreign TV series/dramas?
Always Usually
01 06
Scarlet Heart 24-TWENTY FOUR-
Some of the time Some of the time
02 07
Long Vacation(Japanese Drama) .
Some of the time
Usually
% 03 | Attack on Titan, My Hero Academia, Demon 08
o) Cooking programs like master chef
v Slayer, and Descendants of the Sun
Some of the time
Usually
04 09 Right before moving to Japan | got interested in a
Game of love
reality show detailing strangers living together.
Always Rarely or never
05 10
- Comedy
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Questionnaire

Behavior of watching foreign movies and TV series/dramas

Foreign TV series/dramas

8. Through which channels do you normally watch foreign TV series/dramas? (You can choose multiple

part 1
number of answers)
€7V channel @ Personal Computer
® iPad/Laptop/ Notebook ® Smartphone @ Other...
01 | iPad/Laptop/Notebook, Smartphone 06 | TV channel, Smartphone
02 | TV channel, iPad/Laptop/Notebook o7 |-
5]
3 03 | iPad/Laptop/Notebook, , Smartphone 08 | iPad/Laptop/Notebook, Smartphone
o
04 | Smartphone 09 | Smartphone
05 | iPad/Laptop/Notebook, Smartphone 10 | Personal Computer, iPad/Laptop/Notebook

Ref. code: 25635906034078TXK
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Questionnaire

Behavior of watching foreign movies and TV series/dramas

Foreign TV series/dramas

part 1
9. Do you prefer dubbing or subtitling for foreign TV series/dramas? Why?
01 | Subtitling. 06 | Subtitling.
Subtitling. It is good to hear the feeling of the
02 07 | Subtitling.
original language.
Subtitling. I don’t like to see the myth. Pronounce
[J] Dubbing. | don’t mind either. They’re both good
3 03 08 | one thing and | hear another one. | also love
) to me.
foreign languages.
04 | Subtitling. | find it more convenient. 09 | Subtitling. Authenticity
05 | Subtitling. Same as my answer in movie. 10 | Subtitling. | prefer original soundtrack.
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Questionnaire

Behavior of watching foreign movies and TV series/dramas

Foreign movies

part 1
10. How long would you normally spend on watching foreign TV series/dramas per week?
€ Not at all @ | css than 5 hours @ \More than 10 hours @ Other ...
01 More than 10 hours 06 | Less than 5 hours
02 Less than 5 hours o7 -
[}
3 03 | 1to 6 hours 08 | More than 10 hours
U
04 | More than 10 hours 09 -
05 More than 10 hours 10 Almost no time for them now

Ref. code: 25635906034078TXK
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Questionnaire

Expectations of audiences toward professional subtitler

Please rate each of the following items on a scale of 1 to 3 (the #1 most important item through the #3 least important item)

part £ 11.1 What do you expect from reading subtitles when watching movies?
# Synchrony between picture and subtitles # Correct spelling and perfect grammar # Brevity and simple structure
(2) Synchrony between picture and subtitles (3) Synchrony between picture and subtitles
01 | (1) Correct spelling and perfect grammar 06 | (1) Correct spelling and perfect grammar
(3) Brevity and simple structure (2) Brevity and simple structure
(1) Synchrony between picture and subtitles (1) Synchrony between picture and subtitles
02 | (2) Correct spelling and perfect grammar 07 | (2) Correct spelling and perfect grammar
(1) Brevity and simple structure (2) Brevity and simple structure
(2) Synchrony between picture and subtitles (1) Synchrony between picture and subtitles
§ 03 | (1) Correct spelling and perfect grammar 08 | (1) Correct spelling and perfect grammar
” (1) Brevity and simple structure (1) Brevity and simple structure
(1) Synchrony between picture and subtitles (3) Synchrony between picture and subtitles
04 | (1) Correct spelling and perfect grammar 09 | (2) Correct spelling and perfect grammar
(2) Brevity and simple structure (1) Brevity and simple structure
(1) Synchrony between picture and subtitles (1) Synchrony between picture and subtitles
05 | (1) Correct spelling and perfect grammar 10 | (3) Correct spelling and perfect grammar
(2) Brevity and simple structure (2) Brevity and simple structure
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Questionnaire

Expectations of audiences toward professional subtitler

Please rate each of the following items on a scale of 1 to 3 (the #1 most important item through the #3 least important item)

11.2 What are unacceptable mistakes for professional subtitles?

part 1 ® | ack of synchrony (between picture and subtitles)
@ Spelling mistakes and grammatical mistakes
@ Distraction from screen and sound (e.g. giving too much explanation apart from dialogue)
(2) Lack of synchrony (1) Lack of synchrony
01 | (1) Spelling mistakes and grammatical mistakes 06 | (1) Spelling mistakes and grammatical mistakes
(1) Distraction from screen and sound (1) Distraction from screen and sound
(1) Lack of synchrony (2) Lack of synchrony
02 | (2) Spelling mistakes and grammatical mistakes 07 (1) Spelling mistakes and grammatical mistakes
(2) Distraction from screen and sound (1) Distraction from screen and sound
(2) Lack of synchrony (2) Lack of synchrony
% 03 | (1) Spelling mistakes and grammatical mistakes 08 (1) Spelling mistakes and grammatical mistakes
” (2) Distraction from screen and sound (2) Distraction from screen and sound
(2) Lack of synchrony (3) Lack of synchrony
04 | (2) Spelling mistakes and grammatical mistakes 09 (2) Spelling mistakes and grammatical mistakes
(1) Distraction from screen and sound (1) Distraction from screen and sound
(1) Lack of synchrony (1) Lack of synchrony
05 | (2) Spelling mistakes and grammatical mistakes 10 (2) Spelling mistakes and grammatical mistakes
(2) Distraction from screen and sound (3) Distraction from screen and sound
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Recognition of Fansub

Fansub

12. Do you know any fansub website? (If no, please skip to 17)
13. What is/are your favorite fansub website(s)?
14. What is/are uniqueness of this/these fansub website(s)? (You can choose multiple number of answers)
Questionnaire | ® Good translation ® Uploading videos very quickly 4 Additional explanation of some specific culture
part 1 ® Using impressive font or colorful subtitles ® Expressing of their opinion on the screen
@ Other...
15. Could you tell the difference(s) between fansub and professional subtitles? Please specify.
16. In case there are some cultural terms that are untranslatable, which solution do you think fansubbers
should use? Which one do you like?
@ Making subtitles more comfortable to audience

(due to limited time and space, it may involve the loss of information)

@ Retaining some cultural information by giving explanation in parentheses

Yes Yes
Kissasian -
§ o1 Good translation, Uploading videos very quickly . Good translation, Uploading videos very quickly
U - a
Retaining some cultural information by giving Retaining some cultural information by giving explanation
explanation in parentheses. in parentheses.

* frnaudunauAnuten 12 1 No
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Questionnaire

Recognition of Fansub

Lakorn Fansub

17. Have you ever watched Thai drama(s) before? (If no, please skip to 19)

part 1 17.1 What is/are your favorite fansub website(s) of Thai drama?
17.2 How did you know this/these fansub website(s)?
@ Your family member/ friend/ coworker € Social media (e.g. Facebook, YouTube) € Other...
18. How long have you watched Thai drama(s)?
Yes. Yes.
Hua Jai Sila -
01 05
Social media (e.g. Facebook, YouTube) Social media (e.g. Facebook, YouTube)
9 More than 5 years More than 5 years
S Yes. Yes.
04 _ o7 1
2-5 years More than 5 years

* JYaAUAURRUANINTET 17 91 No
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Questionnaire

part 1

Recognition of Fansub

Bhuppae Sunniwat (Love Destiny)

19. Have you heard of Bhuppae Sunniwat/Love destiny before? Did you watched it? (If no, you can submit
the answer)

20.1 How did you know this Thai drama?

® Your family member/ friend/ coworker € Social media (e.g. Facebook, YouTube) € Other...

20.2 Why are you interested in watching it?

08

Code

Yes.

Your family member/ friend/ coworker, Social media (e.¢. Facebook, YouTube)

Everyone says is really good because of the rich culture. In Ecuador everyone loves it! Including my grandma

* fruaudunauAn1uten 19 41 No

A¥108 vaninaelnguazassesynnduiing uidslidlenaleg
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Questionnaire

Address Terms

part 2
1. In the second scene, Karakade’s maid seemed shocked after being called.... (P’ Pin and P’Yam)

01 | P’ Pinand P’Yam 06 | P’ Pinand P’Yam
02 | P’ Pinand P’Yam 07 P’ Pin and P’Yam

0]

B3 03 | P’ Pinand P’Yam 08 | P’ Pinand P’Yam

o
04 | P’ Pinand P’Yam 09 P’ Pin and P’Yam
05 | P’ Pinand P’Yam 10 P’ Pin and P’Yam
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Questionnaire

Address Terms

part 2 2. Which address term did Date (the main male character) ask Karakade to call him? (Khun P’)
What were the maids’ reactions when hearing it?
Khun P Khun P’
01 06
Enjoy Happy
Khun P’ Khun P’
02 o7
Shy Shy
v Khun P’ Khun
kS 03 08
o Gigsling Little smile
Khun P’ Khun
04 09
Shy and happy Giggling
Khun P’ Khun P’
05 10
Giggling Didn’t notice them at all
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Questionnaire

Address Terms

part 2
3. Can you guess why Prik, the senior female maid, became angry after being called Ee by Pin and Yam?
01 | Ee used to express loathe and hateful/ enemy. 06 | Because she doesn't like Pin and Yam.
| can’t remember, maybe she's a senior.
02 | Because she is a senior. Ee=younger than speaker. | 07
Ee=younger than us.
g 03 | Because she is more senior than them. 08 Because she is a senior. Ee=younger than us
S
Because they don’t respect her. Calling someone Because they gave less respect to her.
04 09
with it is not polite. Ee=disrespectful to the hearer.
Because she doesn't like it. Ee=same level or
05 10 Because Ee is a bad word.
lower than speaker.
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Questionnaire

Address Terms

part 2 4. At the last scene, what did Jumpa, the mother, use to call Prik at the beginning? Then, what address
term did she shout out before throwing her fan down to the floor?

01 | Nang Prik—> Ee Prik 06 | P’ Prik—>Ee Prik
02 | Nang Prik—> Ee Prik 07 | Nang Prik—>Ee Prik

)

9 03 | Jao ka=2>P’ Prik 08 | .. —>Ee Prik

O
04 | Mae Prik = Ee Prik 0 —Ee Prik
05 Mae Prik = Ee Prik 10 Mae Prik =>Ee Prik
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Questionnaire

Address Terms

5. Matching address term with the characters (Por, Nang, Ee, P’, Mae Ying, Khun Ying, Khun P’)

- To show respect, everyone frequently called these two ladies (Karakade and Janward)  (Mae Ying) and

part 2 called Jumpa . (Khun Ying)
- Date’s mother and father like to call him “  Date” (Por)
- Which address term did Karakade and Janward call Date and Jumpa call Ork ya? (Khun P’)
- What address term do masters usually call their female maids? (Nang)
If masters are angry, what address term do they call their female maids? (Ee)
Mae Ying/ Khun Ying Mae Ying/ Khun P’
Por Por
01 06
Khun P’ Khun P’
Nang%Ee P’>Ee
9 Mae Ying/ Khun Ying Mae Ying/ Khun Ying
S Por Por
02 o7
Khun P’ Khun P’
Nang%Ee Nang%Ee
Mae Ying/ Khun Ying Mae Ying/ Khun Ying
03 08
Por Por
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Khun P’ Khun P’
P’ DEe P’ DEe
Mae Ying/ Khun Ying Mae Ying/ Khun Ying
Por Khun P’
04 09
Khun P’ Khun P’
Nang%Ee Mae Ying%Ee
Mae Ying/ Khun Ying Mae Ying/ Mae Ying
Por Por
05 10
Khun P’ Khun P’
Nang%Ee Nang%Ee

Ref. code: 25635906034078TXK



148

Address Terms

6. Which scenes make you understand the use of Thai address terms?

Questionnaire | What factors make you understand that scene(s)? (Please rate each of the following items on a scale of 1
part 2 to 4) (the #1 most important item through the #4 least important item)

@ Character acting and facial expression € Sound effect and music

® Camera angles and editing @ | ichting and set design

- No. 7 “Ee Prik”

(1) Character acting and facial expression
01 06 | (2) Camera angles and editing

(3) Sound effect and music

(4) Lighting and set design

No. 2 “P’Pin and P’Yam” No.7 +No. 15 “Ee Prik” | think | understand Ee and Nang meanings but little.

and Their acting and facial expression

Code

(1) Character acting and facial expression
02 o7
(2) Sound effect and music

(3) Camera angles and editing

(4) Lighting and set design

Scene No. 4 “you can call me Khun P”” No. 8 “go& fix the hair” and No. 7 “Ee Prik”
03 | (1) Character acting and facial expression 08 | (1) Character acting and facial expression

(2) Camera angles and editing (2) Sound effect and music
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(3) Sound effect and music

(4) Lighting and set design

(3) Camera angles and editing

(4) Lighting and set design

No.2 “P’Pin and P’Yam” and No. 4 “you can call
me Khun P” ”

(1) Character acting and facial expression

No.2 “P’Pin and P’Yam”
(1) Character acting and facial expression

(2) Sound effect and music

o (2) Sound effect and music % (3) Lighting and set design
(3) Camera angles and editing (4) Camera angles and editing
(4) Lighting and set design
No. 8 “go& fix the hair” No. 2 “P’Pin and P’Yam” and No. 4 “you can call
(1) Character acting and facial expression me Khun P” 7
05 | (2) Sound effect and music 10 | (1) Character acting and facial expression

(3) Camera angles and editing

(4) Lighting and set design
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Questionnaire

Address Terms

7. Which scenes do you not understand the use of Thai address terms at all? (You can choose multiple

part 2
number of answers)
01 | Still don’t understand. 06 |-
02 | No. 8 Fix your hair 07 | don’t know what P’ means.
) No.2 “P’Pin and P’Yam”
kS 03 |- 08
v No. 4 “you can call me Khun P’ ”
Diet and Don-et
04 09 | No. 8 “go& fix your hair”
Why mom call dad Thun??
05 |- 10 | am not sure how to use them.
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Questionnaire

Address Terms

8. In your opinion, why did fansubbers choose such a translation style to convey the meaning of address terms?

part 2
Do subtitles help you understand the story better?
They want to make it short. | have no idea.
01 06
Yes. Yes.
Maybe their style. | don’t know...
02 07
Yes. Yes, it helps.
It is their style. (They don’t translate all of the Because they want to keep the original Thai
v 03 | sentences.) 08 | language.
3 Yes. Yes.
o
It is fansub style. Because they want to show how to address
04 | Not really, I will enjoy it more if they put an 09 someone in Thai.
explanation. Yes.
If they translate in English, it may lose its value. Because they want to keep Thai address terms but
05 | Putting the original language is a good thing. 10 | have no time to explain.

Yes.
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Questionnaire

Address Terms

part 2 9. What are pros and cons of this translation style?
Pros: viewer can finish reading it in a short time. Pros: can learn Thai address terms like P’, Ee, Mae
01 | Cons: people don’t actually understand what they | 06 | from this.
mean. Cons: | don’t really understand it.
Pros: can learn Thai address terms. Pros: can learn easy Thai address terms from here.
02 Cons: | don’t understand it clearly. & Cons: | don’t really understand it.
Pros: learn new things Pros: can understand Thai address terms by context
g 03 | Cons: not the same every time. 08 | in the scene without lookup in dict.
S Cons: | don’t completely understand
Pros: learn something new through Thai film. Pros: it shows how to address someone in Thai
04 | Cons: people will not understand why they 09 | Cons: I don’t clearly understand it.
address others “Nang, Ee”
Pros: pretty simple Pros: it’s a way to understand Thai culture
05 | Cons: don’t quite understand 10 | Cons: still difficult to understand for those who
don’t know any Thai.
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Address Terms

Questionnaire

part 2 10. Are you satisfied with the quality of translation? Is there anything that needs improvement?

Thai address term is a new thing for me. It’s quite
01 | Yes but they should make the subtitle longer. 06 | hard trying to understand them. But overall | am
happy with it.

Not really. What | can do is guess from context. |
It would be nice if they put an explanation about
02 07 | don’t actually know the meaning of them.
the address term.
If they put an explanation, it would be better for us.

v
o)
S Yes but sometimes it is very fast. Like took a fraction
03 | Itis fine to me. 08
of a second to stay on the screen.
Yes but if they put an explanation, | can learn Thai It’s okay but it needs more clarity and should give
04 09
language from it an explanation about how to address people.

Yes but it would be nice if they give an
05 10 Yes
explanation.
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Questionnaire

Puns

part 2 1. What does “wet” in the first scene mean? (outhouse/toilet)
01 | Toilet 06 || can’t remember.
02 | Toilet o7 | can’t remember
(V]
3 03 | Toilet 08 | bathroom
]
04 | Toilet 09 || forgot.
05 | Toilet 10 Toilet
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Puns

Questionnaire | 2 | the fifth scene, what was the real reason making Karakade not want to have meals with the family?
part 2 And what Thai word did the maid misheard? (If you cannot remember how to spell it in Thai, answering

the meaning is fine) (She was on diet/ don-et means get scolded)

She’s on diet

01 06 || can’t remember.
something. ..et meaning be scolded and yelled at.

She’s on diet. She’s on diet.
02 07
Don-et meaning be got scolded. Don-et meaning be scolded or yelled.
She’s on diet. She’s on diet.
Q 03 08
3 Don-et meaning be scolded or yelled. Don-et. | forgot Don-et meaning.
o
She’s on diet.
She’s on diet
04 09 || can’t remember a Thai word but it means being
Don-et means be scolded.
scolded.
She’s on diet She’s on diet.

05 10
Don-et means be scolded. Don-et (I don't know the meaning)
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Questionnaire

Puns

3. After Muen Rueng had asked Karakade to verse any poem or poetry, she made a pun that she might

part 2
verse some ....... (Door poetry) Do you find it funny?
Can’t remember. | can’t remember.
01 06
It’s not funny.
Door poetry | foreot.
02 o7
Funny because of acting and subtitles. Funny because of Karakade acting.
[0 Door poetry. Poor ...
g 03 08
o Little funny because of acting and subtitles as well. Yes, it is a funny scene.
Door poetry Door poetry
04 09
Funny because acting and facial expressions. Not that funny
Door poetry | can’t remember
05 10 . .
Not funny because | don’t understand. It’s not funny because | didn’t get it.
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Questionnaire

Puns

4. While Prik was teaching Karakade to fold lotus, Karakade said it was ‘mu mu.’ Prik then became

part 2 confused and asked “are you folding the lotus like ‘mu’?” Can you remember the meaning of these mu
mu and mu? (Easy/pork)
01 | No, | can’t 06 || can’t remember.
02 | Easy and pork. 07 |l can’t remember.
g 03 | Easy and pork. 08 | Ican’t remember.
S
04 | Alright and pork 09 | Mu=pork
Easy and pork.
Only remember that the last word (mu) means
05 10 | I didn’t get it at first, but when reading your

pork.

question, | can remember what they said.
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Questionnaire

Puns

5. After hearing news from Prik, Karakade decided not to ‘Puek’ her friend problem. But Prik readily told

part 2 her that she needed to “Suek" because her friend’s marriage did not go smoothly. What did ‘Peuk’ and
‘Suek’ mean? (Nosy)
Suek means nosy. Suek=nosy.
01 06
Puek= nosy Suek = nosy
02 o7
Suek = complicated.
0] Puek= don’t worry about it. Luck
g 03 08
o :
o Suek = involved
Can’t remember. Subtitle is too fast. | can’t finish Can’t remember.
04 09
reading sentences.
Puek is a slang for delicious. Can’t remember.
05 10
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Questionnaire

Puns

6. Which scenes do you find funny? (You can choose multiple number of answers) What factors

contribute to the fun? (Please rate each of the following items on a scale of 1 to 4) (the #1 most

part 2 important item through the #4 least important item)
@ Character acting and facial expression € Sound effect and music
® Camera angles and editing @ | ishting and set design
No Diet and Don-et scene
(1) Character acting and facial expression (1) Character acting and facial expression
01 06
(2) Camera angles and editing (2) Sound effect and music
(3) Subtitles
%) (4) Camera angle
3
v Diet and Don-et scene, Wet and Wait scene, Zaap Diet and Don-et scene and Puek and Suek scene.
and Zaep scene.
(1) Character acting and facial expression
02 07
(1) Character acting and facial expression (2) Sound effect and music
(2) Sound effect and music (3) Subtitles
(3) Subtitles
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Diet and Don-et scene and Wet and Wait scene.

(1) Character acting and facial expression

Diet and Don-et scene, Wet and Wait scene, Vest

and Restrain scene.

o (2) Camera angles and editing & (1) Character acting and facial expression
(3) Sound effect and music (2) Sound effect and music
(4) Lighting and set design
Diet and Don-et scene, Diet and Don-et scene, Wet and Wait scene, Vest
Wet and Wait scene, and Restrain scene.
Sure and Sua scene
And Easy and pork scene (1) Character acting and facial expression
04 09 | (2) Sound effect and music
(1) Character acting and facial expression
(2) Sound effect and music
(3) Camera angles and editing
(4) Lighting and set design
Sure and Sua scene and Zaap and Saep scene. Easy and pork scene
05 | (1) Character acting and facial expression 10 | As you mentioned in the last question, | got it now

(2) Sound effect and music

(3) Subtitles

and found it funny.
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Questionnaire

Puns

7. Which pun scenes do you not get at all? (You can choose multiple number of answers)

part 2
01 | Door Poetry scene. 06 | Easy and pork
Kuea and Luea scene, Puek and Suek scene, Zaap and Zaep scene, Kuea and Luea scene,
02 o7
Easy and Pork scene, Vest and Restrain scene Sure and Sua scene.
Zaap and Zaep scene, Kuea and Luea scene,
(]
3 03 | | can understand all of them. 08 Puek and Suek scene, Door Poetry scene,
o
Easy and Pork scene
04 | Zaap and Zaep scene 09 | Puek and Suek scene
05 | Door Poetry scene 10 | Almost every scene.
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Questionnaire

Puns

8. In your opinion, why did fansubbers choose such a translation style to convey the meaning of puns? Do

part 2
subtitles help you understand the story better?
Fansubber wants to translate what characters are
01 | trying to say. 06 | They want to help people understand Thai puns.
Yes, it does.
Because they want to help people understand the
Because it makes the scene more funny.
02 | scene. 07
Yes, exactly.
Yes, definitely
Because they want to tell what’s going on in that
Because it is meant to make people understand the
[0 moment.
3 03 08 | scene.
o Yes, it does help people understand the story
Yes, a lot.
better.
04 | They want to tell the meaning to viewers. 09 | Because it will make people understand and laugh.
Because they want to explain about Thai puns in
that scene. Because it is the best way to help people
05 10
Yes, it does and if they don’t there’s no way we understand
figure it out.
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Questionnaire

Puns

9. What are pros and cons of this translation style?

part 2
Pros: help us understand what they really mean. Pros: | can understand the scenes more.
01 06
Cons: can’t finish reading if it’s too long. Cons: It’s too fast for me.
Pros: | can understand the story and puns better.
Pros: help me understand the scene.
02 07 | Cons: If it’s too fast, | can’t finish reading.
Cons: sometimes it goes too fast.
0] Pros: help us understand Pros: It makes me laugh
3 03 08
o}
v Cons: too long%can’t read it. Cons: -
Pros: understanding humor better in scenes.
Pros: completely understand that scene.
04 09 | Cons: | can tell about the meaning of puns, but |
Cons: If it’s too fast, | can’t finish reading.
don’t really know what it is exactly about.
Pros: Understand better. Pros: making people understand.
05 10
Cons: if it’s too long, people can’t read it in time. Cons: sometimes subtitles are too fast.
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Questionnaire

Puns

10. Are you satisfied with the quality of translation? What do you think the translators should improve

part 2
when translating subtitles?
Yes, but they should give explanations in every Not really, it’s too fast so | can’t finish reading.
01 06
pun scene. They should make it shorter
I’m satisfied but when it’s too long, | can’t finish
02 o7 Yes, but they should make it slower.
reading it.
I’m okay with it.
v
3 03 | I wouldn't be happy if they translated with English | 08 | Yes. It’s perfect for me.
o
puns.
Yes but if they make it shorter and slower, that
04 09 | Yes, it's pretty good
would be better for us.
Yes, | think it’s the only way to make people
05 | Overall’s good. 10
understand the scene.
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AMENvaBNARAINTIMYBINTITUUA

1. When the subtitles in address term scenes are rarely translated, what did you do to understand the

Overall
story?
Try to remember words they used often and Watch their acting instead and listen to dialogue.
01 | remember how they call others even | don’t know | 06
the meanings.
Look at acting and listen to the sound. To get Pay attention to how they perform and also sound
0z some clues from them. v effects.
§ Look at subtitles and make sure | can hear the Watch the scene. Looking close to acting and music.
U 03 08
pronunciation.
I will watch over again to see the details in that Look at who they are speaking with to understand
04 scene. 2 the address term, are they high or low rank?
Learn how they called and whom they refer to. Search the Internet.
0> It’s not that hard. 10
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2. In most of the pun scenes, subtitles are longer than usual, do they distract you from the image and
Overall
sound on screen? Did you finish reading all the subtitles before they disappeared?
They distract me. Even | can’t read all of them, | Yes, | got distracted and | can’t finish reading most of
01 06
know what they’re trying to say. them.
| did get distracted but just a bit. Not at all.
02 o7
At some point. It’s too fast, so | can’t read all of it. Yes.
They didn’t distract me.
g 03 | No, I can read most of them in time. 08 But | sometimes can’t finish reading those long
o)
v subtitles.
No. But | got less time to focus on image and sound.
Yes, they distracted me a lot. | can’t read some of
04 09 Yes, Just | barely ran out of time for a couple
it.
scenes.
Not much because I’'m used to it and can read
05 10 | Yes, lot. | can’t finish reading most of them.
most of them.
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3. To what extent do subtitles help you understand the story?

Overall
®10% €30% ®50% €®70% ®90% ®100%
01 | 90% 06 | 90%
02 | 90% 07 | 90%
()]
3 03 | 90% 08 | 90%
(@]
04 | 90% 09 | 90%
05 | 100% 10 | 90%
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4. Could you tell the difference(s) between this fansub and professional subtitles? Please specify the
Overall differences in their translation.
Pro: Sentence is like native English. Fansub: Focused on entertaining.
o1 Fansub: Simple English and easy to read. %
Pro: Perfect sentence and easy to understand. No difference. Both of them are easy to understand.
02 | Fansub: Immature. Sometimes it has problems o7
with translation quality
Pro: Sentence is more complete. Pro: Their font is more bold, they don’t mind
Fansub: use a lot of slang. changing words to make them easy to understand
§ 03 08 Fansub: The font is little and skinny, they try to
” keep the original language and like to give more
detail.
Pro: Perfect grammar Pro: Slower and clearer.
04 Fansub: Sometimes their grammar is not correct. 02 Fansub: More fun, but too quick.
Pro: Using good grammar and more detail Pro: Usually don’t give detail in the scene.
05 | Fansub: Sometimes their grammar in sentences 10 | Fansub: Put explanation about culture.
isn't great.
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Overall 5. What makes you like the fansubbing version? What don’t you like?
Their simple English is easy to read and Fansub because it is more fun than professional
o1 understand. % subtitles.
| feel fansubbers passion when they try to explain Vocabulary are simple so it’s easy to understand
02 | jokes. But at some point, it’s difficult to o7
understand.
9 It is straightforward. Their explanation is useful.
S 03 08 | I like when they explain about pun meanings and

how to pronounce them.

Their explanation about history or tradition. Getting more fun because the subtitles are not strict.
04 09

What | don’t like is when the subtitles are too fast. But need more clarity.

Sentences are simple, but sometimes too simple | like when they give detailed explanations. But it’s
05 10

and don’t convey emotion that much. too fast
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Interview 1. What are your favorite Thai address terms and puns? And what do they mean?
Khun Khun
| have no favorite puns. Because it sounds cute. But | still don’t know
o < meaning
Diet and Don-et
P’ = older P’ but I still don’t understand the meaning.
02 | Wet and Wait scene. 07 | Diet and Don-et
Wet = toilet
% Khun P’ = future husband. Mae= ma'am.
” Diet and Don-et. They sounds similar, so it make Khun P’= sir
03 sense when they’re confused. & Like all of the pun scenes.
And sting and delicious scene (Zaep and Zaap)
P’ is used to show respect to the listener. P’ and Ee
Like all of the pun scenes and | like the sound of Mae (pretty sound)
o % Diet and Don-et
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05

P’ = older than the speaker.

Zaap and Saep.

Zaap means delicious but can’t read the meaning
of the second one.

| like their acting. So awkward. It’s funny

10

P’= older people
Nang=aunt

Ee=bad word.
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Interview 2. Can you narrate two favorite scenes? (1 address term scene and 1 pun scene)
Date told Karakade to call me Khun P’ (No.4) You can call me Khun P’ (No.4)
01 | Diet and Don-et scene. (No.5) 06 | Diet and Don-et scene. (No.5)
Wet and Wait scene=>P’ Pin and P’ Yam (No.1 You can call me Khun P’ (No.4)
02 |and?2) 07 | Diet and Don-et scene. (No.5)
Ee Prik in both No.7 and No. 15
9 Wet and Wait scene=>P’ Pin and P’ Yam (No.1 Go and fix your hair (No. 6)
S 03 |and?2) 08 | Diet and Don-et scene. (No.5)
Door poetry (No.9)
You can call me Khun P’ (No.4) Go and fix your hair (No. 6)
04 Diet and Don-et scene. (No.5) 0 Diet and Don-et scene. (No.5)
P’Pin and P’Yam took Karakade to the toilet. (No.1 P’ Pin and P’ Yam (No. 2)
05 |and2) 10 | You can call me Khun P’ (No.4)
Zaap and Saep scene. (No.8) No pun scene
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3. With different lengths of subtitles, what style do you prefer? Explanation with long subtitles or the short

Interview
one that you need to infer from what you see and what you hear?
Long subtitles with explanation. The short subtitle so | have time to read and
01 06
understand the story.
Short subtitles because when it’s too long, | can’t Short subtitle like to guess)
02 o7
read.
) Long subtitles because | can read fast Short subtitle (no explanation)
3 03 08
o
Long subtitle because | can understand it fully but Short subtitle (no explanation) that | can infer from
04 09
if it’s too long, | have to pause the video. image and sound.
The short one as possible (with complete Long subtitles with explanation.
05 10
sentence)
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Interview 4. When the subtitles were not translated effectively, what did you do to understand the story?

01 | Try to focus on their acting instead. 06 | Try to guess their acting

02 | Focus on acting and sound effects and also mood. | 07 Looking at acting and sound effect

03 Go back and look at context clues. 08 Watch the scenes.

Code

Figure out from facial expressions and who they are
04 | Pause the video and watch it again. 09
talking to.

Read comments that some other people explain
05 10 | Search the Internet.
about it or search in google.
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5. Among all the characters, whose acting helps you understand the story the most especially the scenes

Interview
with address terms and puns?
All the maids, especially P’Pin and P’Yam. Jumpa because of her acting and her voice.
01 06
Karakade (P’Pin and P’Yam scene and You can call Karakade (P’Pin and P’Yam scene and You can call
0 me Khun P’ scene) 5 me Khun P’ scene)
Aunt Prik (both Ee Prik scenes and Diet and Don-et All the maids, especially P’Pin, P’Yam and Prik.
. 03 scene) $ | like their facial expressions.
§ Karakade from Call me Khun P’ scene and when Maids. Their acting is good and really helpful,
she explained to mother why she addressed her especially Call me Khun P’ scene and fix the hair
o maids P’= older than her and they took good care i scene.
of her and Diet and Don-et scene.
Pin. I will notice something happen from Pin’s P’Pin and P’Yam
05 | facial expression. 10 | Especially, toilet scene and You can call me Khun P’
scene
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Interview 6. Can you feel the emotion from the character’s voice? Please explain about it
01 | I don’t think | feel the emotion. 06 | Of course. They raised voice when they got angry.
Yes, like when Date tried to impress Karakade by Yes, especially when mom got angry at Karakade
02 | speaking modern language when they were at 07 | (No.6) and Prik (No.15), she raised her voice and | can
boat racing. feel anger.
Yes, for example, while the good girl tried to make Yes, of course. Like in the beginning her maids
L 03 | a good conversation with the guy and when the 08 | (Pin&Yam) protect their lady from other maids (No.7)
o
v mother was angry at Prik. And when Date fall in love (No.13)
Yes, in the scene she asked Date to prove that she Yes, like a high pitch of voice when Karakade talked
04 | wasn’t a ghost. 09 | with everyone in the Cheer scene. and low pitch to
Her voice expressed feeling very well. show sadness in Malaria scene
Yes, like when the mother are angry at Prik and
Yes, very much. When they’re calm and angry,
05 10 | when Pin and Yam are surprised when Karakade
their voice express feeling so much.
called them P’.
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Interview 7. Do sound effects play an important role? Do they make the scenes more emotional and funny?
01 | Yes, it helps scenes be more emotional. 06 | Yes, a lot.
Yes, especially Ee Prik scene. Even they’re fighting, Yes, it’s more funny when the funny sound effect
02 07
sound effects and music make the scene funnier. turns up
Yes, especially in Seuk and Puek scene when Prik
%) Yes, they do. Sound effect makes pun scenes more
'8 03 | misheard some word, sound effect became more 08
) funny.
funny and joyful.
Yes, they make scenes even more sad and happy, Yes, music can give a clue about mood in the scene,
04 09
I would enjoy the scene more. like it's gonna be serious or funny.
05 | Yes, they do very important roles. 10 No for me.
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Interview 8. Do camera angles and editing help you understand difficult issues?
01 | Yes. 06 | Yes, | can see their facial expression more clear.
Yes, for example the camera zooms to Prik's face
02 | Yes, especially when using Thai address terms. 07 | after mom calls her “Nang Prik”, So | can remember.
This is Nang Prik.
[J] Yes, they make me see everybody facial
3 03 08 | Yes.
) expression, especially in Malaria scene
Yes, it helps a lot. | can see character facial It helps but character acting, like how they talked
o expressions clearer. i and facial expression) is the most important thing.
Yes, especially address term, we will know
05 | Thai address term of each characters from camera | 10 | No.
angles and editing
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9. Do you think you learn some Thai culture from watching this drama? Please explain and give some
Interview
examples.
Folding lotus and making flower garland Address Term like Khun, P’ and others.
01 06
Address term and pun. | also want to learn more From fix the hair scene.
02 | about Thai culture 07 | People need to dress properly when going to a
temple.
Yes, address term like Khun P’ | learn a lot about culture; like monk rolled boat
v
3 along river, rich people had a lot of maids, and dress
O 03 08
code (maids dressed different from owner) and
there’s no male in kitchen
Buddhism culture (making merit with monks, how Culture like traditional food and outfit, living with
04 09
to dress to temple.) maids and using restroom outdoor.
Address term Yes, like address terms and traditional dress.
05 10
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Interview 10. If you have to choose between a professional and fansub translation, which one do you prefer? Why?
Fansub because it is more simple English Fansub because it is more fun.
01 06
Professional because it’s easy to understand. Fansub because it’s simple and easy to understand.
02 o7
Professional because subtitles clearer what is Depends on what | am watching
] being said. Professional subtitles for kid movie
3 03 08
) Fansub for documentary or programmed about
culture.
If we talk about grammar, it must be professional Professional subtitle because it's easy to understand.
04 09
subtitles but overall | like both of them
Professional because it is more accurate than Fansub because it explains in detail.
05 10
fansub.
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Research Participant’s Consent Form

Protocol title: Transiation of Address Terms and Puns by Fansubber; A Case Study of Lakorn Bhuppes Ssnniwst
Name of researcher. Chanokporm Pameosthip

Address: Faculty of Liberal Arts, English-Thai Translation, Thammasat Univessity

Mobde number. 66994069940

E-mail chanckporn p@ertstuacth
Conzent date:
Manith, day, year |

Participant’s Name *

Short answer text

Untitled Title

L the sndersigned. made this written agreement in the presence of the head of resescch project 1o 1he evidence that

1, Prioe 12 §IgMng 50 CONant 100 10 DAILSHALE M IHE fORRITH 200y, | Ave Deen INfarmed By the fesestcher and | have s
2000 understanding of the re3earch ODMCUVEL. BEUVIDIL. Niths INE DotentiMl Becefne

2 Tha resesscher undertakes 20 willngly Answer any Guestion | may Asve without any ccocesiment 3o my satisfacton

3 1 voluntaniy partsipate in 1his 1038a:ch STuCy AnG | NAVE IHe Fights to wWRAGraW feOm tha PIOCT 3T B0y Tame WANCSE Prioe
NOSE. The witharpwal from the paojest will 201 Nave any effect

4 The resescches aftfirms that my perscaal information wil Be rested with cosfidentialiity and revedied oy in the form of
research results. My personal infarmation may be shared with other relevant offices under necessary circemstances and far
BZademiz reascas only

S The resepscher affirms that | will De folly informed imsmedintely of any OSCnal INfSrmanon which angll affecs the Nudy

Question *

| have read the above statements and have & 9ood understanding them | freely and voluntarily sign the ¢o
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Project Detall

Pasencol wie: nmltunuml -mmmwr-w A CTaae Study of Lakoen Bhuppes Sansiwer
Name of

mtmdwm:mm' latioa Th Us y

Mobie number. +66935069940

Emal shanokpom p@arts tu acth

Name of participant *

Short answer text

Emad Address *

Shor answet text

You may consult your family and friends in the decision making. You have ample time to decide freely.
Once you have decided to participate in the study. pleasze zign the consent form.

1. Retearch significance and the 1easan wity human seljects are mequited

Becavae the Teasarcher wants 10 incw a50UT JUZRNCe Teception 1owand fansed i Ths drama

2 Objectives The resesrcher wants 10 3tudy about fanscd translasion strateges in That crama and want 10 know effectveness
uw'mmmmnmommoum

3 Pe for parncip New e2perence of '3 Thal drama wits Saglish fansct

4 Totel numder of pamtcizents. 10

3 Proiectavnaton from Marsn, 2021 19 Ageil 2021

L] Mmmmnmmmmmmw = 10 answer 3 X and imternien which
coosintsof 3 pataweh 3§ of ted time requined for “ERE for 1o parts of
wmmwmm:ﬁuh”nmmmﬂmmmm
T m“ﬂwwnmmomdy«rmnm from the and
wii 10 destroy the Sa1a 80d yOur perscnal informazion one yesr sftec 1ne s3udy Is compieted.
mm-uw.wm
| neds some § by MANE yOu Mol SSMEANAT Skt Of UATIMISrabie. YOU Rave the Fight 3110 Mngwer

MWQ YEu 8538 Rave the Nght to withdraw F10m tHe S20dy 81 BNy HMe, WRRhOUE AvVance mOtice NSt DMTCIDatiag in of

withdranng £20m She 3tudy will nos Rave 2ty a%fect

9 Your perscaal information will be tetained and will not e ndhvidually putbozed The peneral dats will Be reported in the

Tesearch resglts. Ondy researchars invoived in the study #0d the Human Ressarch Encs Review Scdlommittes of Thammasat
/ con 3ccess your nformaton

10. You will recene a0 remunention from this stody, and it will no2 nCuT any expenses
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Participants’ rights

Auum«MMMMwwwﬁmmnmmnummqum

You will be informed of the neture and the cijectives of the study

You wil be informed of p i naks and that may anse n the study.

You wil be i o p fizs of this study.

Yo will have 00 0990rtunty 6 raise QUestons sbout the study ot its protocol.

Youw wil be informed that after grving consent you can withdraw from this study #t any Hime, wihact any CONSEqUentes
You will recene 3 200y of infarmation sheat and 3 2opy of signed and Cated coasent form

You Rave the tight 50 decide hethar Of NGt 10 PArUICIDEtE In 154 Stedy mEhout o

A e

Title

The stady is approved By toe Human Resesrch Ettics Review Sub-Lommittes of Thammasat Uciversity. If yoo are oot treated
PEOOPNAtEY A STATRS In 1he INFOMMALOn Shaet. yOU 03N 20eRaCt the HRERS or 13 celegates at e Office of Hizman Resessch
mwmuwmamnwm-- Sestion, B

Division, Ith floce. President Office Building. telephone/far 0-2362.4420.70 et 1804

Question *

| haye read the above Information and willingly 10 participate in the project.
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